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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT 1§ WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— Goethe, 
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j= WEIPPERT’S ROYAL QUADRILLE AND 

CONCERT BAND.—MR. JOHN WEIPPERT, since he had the honour of con- 
ducting the Quadrille Band at the Norwich Festival, has also attended with his 
celebrated Orchestra at — Bury St. Edmunds, Fakenham, Watlington, 
Bedford, Cambridge, Swaffham, Lord Hastings’ (Melton Constable), Lady Sondes’, 
near Dereham, d&ic., &c.—Address, 21, Soho-square. 


PRAVEEN ANNA KUL, Violoncelliste, begs to 


announce that she has removed to 12, Parade, Harleyford-road, Vauxhall, 
where all communications may be addressed. 








A BASS SINGER, accustomed .to sacred music, is open 
to a Sunday engagement.—Address, D. D., office of ‘‘ Musical World,” 28, 
Holles-street, W. 


T. GEORGE'S HALL, LIVERPOOL.—PEOPLE'’S 

CONCERT EVERY SATURDAY EVENING.—Musical parties on a tour 

wishing engagements, are requested to address their communications to Mr. H. E. 
HIME, 57, Church-street, Liverpool. N.B.—English artists preferred. 


HER MAJESTY’S THEATRE. 











M. JULLIEN’S GRAND CLASSICAL CONCERTS EVERY 
EVENING DURING THE WEEK. 


THE SPLENDID DECORATIONS OF THE BAL MASQUE CONTINUED. 
MADLLE. JETTY TREFFZ. M. REMENYI. 


The highly successful INDIAN QUADRILLE and GEN. HAVELOCK’S 
GRAND TRIUMPHAL MARCH, with Double Orchestra. 





“NEW FIFE POLKA,” BY M. JULLIEN. 





Promenade, 1s.; Dress Circle, 28. ¢d.; Private Boxes, 10s. 6d. and upwards. to 
be had at the Box-office, at the Theatre, at the principal Librarians, and at 
Jullien & Co., 214, Regent-street. 


ER MAJESTY’S THEATRE.—JULLIEN’S GRAND 

BAL MASQUE. In consequence of the great success of the Bal Masqué, 

M. Jullien will give a Second, and positively the last this Season, at the end of the 

Second Series of Concerts, on MONDAY, Dec. 21.—Applications to be made at 
the Box-office, at the Theatre. 


OZART CONCERT AT THE ORYSTAL 


PALACE (THIS DAY)—commencing at Half-past Two. - Vocalists, Miss 
Stabbach and Mr. Santley. Chorus selected from the Royal Italian Opera. 
Chorus Master, Mr. Smythson. Pianoforte, Herr. Pauer. Conductor, Mr. Manns. 
Open at Twelve. Admission, Half-a-Crown ; Children, under Twelve, One Shilling. 
. By order, G. Grove, Secretary. 











ROFESSOR WILJALBA FRIKELL.—LAST WEEK 
BUT ONE. CHANGE OF PERFORMANCE EVERY EVENING (except 
Wednesday the 9th) at 8, and SATURDAY AFTERNOONS, at half-past 3. 
WILLIS’S ROOMS, King-street, St. James's. Professor WILJALBA FRIKELL, 
Physician to Her wae | the Empress of Russia, will give his New and original 
Entertainment of Natural and Physical Magic, performed without the aid of any 


apparatus, entitled 
TWO HOURS OF ILLUSIONS. 
Stalls, 5s, ; Unreserved Seats, 2s. 6d., which may be secured at Mr. M1TCHELL’s 
Royal Library, 33, Old Bond-street. 


REAMS OF THE PAST.—The last novelty for the 
Pianoforte. By Frances Hordern. Price 3s. London: J. A. Novello, 
69, Dean-street, Soho, and 35, Poultry. 


ISS ARABELLA GODDARD.—The new Piano Solo, 
“(CLARIOE” (performed with such success by Miss Arabella Goddard 
and the ular Romance, for drawing-room ce, “A Summer’s Day, 
are Br by DUNCAN DAVISON anp Co., 244, Regent-street, corner of 
Little Argyll-street (Dépdt Général de la Maison Branpvs de Paris). 








TO ORGANISTS. 


% PABTAnt POUR LA SYRIE,” with Introduction 

and Variations for the (dedicated to E. T. Chipp, Esq.), by 
W. Haynes, organist of the Abbey Church, Malvern. Price 4s. J. A. Novello, 
60, Dean-street, Soho. 








AMBERT & CO’S Patent Repeater Check Action 

Pianofortes and Patent Regulating Hopper, 314, Oxford-street, for touch, tone, 

and durability are not to be excelled. Made expressly for extreme climates. 
N.B.—Pianofortes taken in exchange, tuned, and lent on 7 


IANOFORTES.—DEWRANCE’S COMPENSATING 
PIANO may now be seen at the depot, 33, Soho-square. By the application 
of this priuciple a heavier string can be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and. contract with change 
of temperature equally and together, so that the rs | for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 


ISS JULIA ST. GEORGE'S SONGS.—Sung by her 

in ‘‘Home and Foreign Lyrics.” The most attractive entertainment of 

the day—vide public press. The whole of the music by J. F. Duggan. Hartmann 
and Co., 88, Albany-street, N.W., and all Music-sellers. 


A MAGNIFICAT and NUNC DIMITTIS, by Edwin 
H. Harper, in Vocal Score, with Accompaniment. Price 7s. 6d. Novello, 
69, Dean-street, Soho. 


[ TROVATORE and LA TRAVIATA, complete for 

janoforte solo, superbly bound in green and gold 6s. 6d. each, forming the 
handeoment Chrishmag volumes that have a red. Also the same Operas, in 
inferior binding, 5s. each. Boosey and Sons’ Editions must be ordered.—24 and 28, 
Holles-street. 














TA TRAVIATA VALSE, by Montacye.—The only 
popular Valse on this celebrated opera. Second edition, illustrated in 
colours, 4s. Band parts, 5s. Boosey and Sons, 28, Holles-street. 


CHORAL SCHOOL. 


PABSS. TS OR GUARDIANS who wish to present 
Boys as Candidates for admission to the Choral School of the Neng must 
apply by letter only to the Rev. F. Wetts; Oratory, Brompton, London, 8. W. 
This School is established for the purpose of supplying the Choir of the Oratory 
with Boys’ voices. ; 
Boys are placed under proper su tendence. in a house devoted to the 
ba a pd pct cmt a good FEoetish ucation, with the rudiments of Latin, 


u 
be ides instruction in Music. 
Their Education, Board, Lodging, and Clothing, are entirely free. 


They are brought up strictly in the Catholic Faith. ; 

Candidates will be Norm solely according to Musical capabilities, united with 
good character; so that unless @ Boy’s qualifications — a somewhat high 
standard, he will not be likely to succeed, as it is probable there will be mavy 














competitors, 
MUSICAL DIRECTORY FOR 1858. 
ConTENTS : 
1, Al k with ical data and blank spaces. 





2. List of Musical Sodomy apa the kingdom. 

sacti e past year. 

‘ ag ena = 007 alta Musics ilera, and ate Bivona Manufacturers 

the kingdom, with their resses, 

5. List of —_ ws t only) published between the 30th November, 1856, 
and the 30th November, 1857. ve 
essrs. Rudall, Rose, Carte and Co. will be glad to receive information on 

aan heads, with any names omitted, corrected addresses, lists of music, 

ay tee voll 1s. 6d.; by post, Is. 8d. To the trade 6 copies, 7s.; 25 

copies, 25s. 





RUDALL, ROSE, CARTE & Co., Musical Instrument Maker, 20, Charing Cross. 
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“ DOSSINI'S CHARITY,” arranged for the Pianoforte by 
Nordmann, 3s, Boosey and Sons, Holles-street. 





TANOFORTE DUETS.—Trovatore, 6s. La Traviata, 

5s. Ernani, 5s. Rigoletto, 5s. Nino, 5s. Les Huguenots, 7s. 6d. Lucia, 6s. 

Lucrezia Borgia, 5s. Boosey and Sons’ new and cheap edition. In green cloth 

volumes (gilt letters), each containing from twelve to twenty of the most popular 
airs. Post free. Boosey and Sons, 24 and 28, Holles-street. 


ADAME OURY’S “LA MIA LETIZIA,” the most 
popular of her iate compositions for the pianoforte, price 3s, ; also Annie 
Laurie, 3s. ; the Bentinck Polka, 3s.; and three grand fantaisies on Il Trovatore, 
Rigoletto, and La Traviata, 4s. each. All by Madame Oury. Boosey and Sons’ 
Musical Library, Holles-street. 


ALFES NEW SINGING METHOD, WITHOUT 

SOLFEGGI, containing Sixteen Original Ballads and Songs, forming the 

most attractive and progressive work ever published. Fifty pages, price ds. 

Also, Balfe’s new songs, ‘‘Come into the Garden, Maud,” sung by Sims Reeves 

(8rd edition), 3s., and ‘‘The Green Trees,” sung by Miss Dolby (6th edition), 2s. 
Boosey and Sons’ Musical Library, 28, Holles-street. 











R. MARK, with his JUVENILE ORCHESTRA, 
numbering upwards of 30 Instrumental Performers, and a Chorus of 40 
Voices, composed r little English, Scotch, and Irish Boys, from five to fifteen 
ears of age, and known by the title of “DR. MARK AND HIS LITTLE MEN,” 
8 open to engagements. Application by letter, addressed: Dr. MARK, care of 
Messrs. Boosey and Sons, 28, Setie-atent, Oxford-street, London. 

Dr. Mark has performed with his pupils in crowded houses, and obtained the 
highest approbation in Lancashire, East and West Riding of Yorkshire, Scotland, 
Staffordshire, Devonshire, Gloucestershire, Cornwall, Wales, Somersetshire, 
Warwickshire, Worcestershire, Lincolnshire, Derbyshire, Nottinghamshire, etc,, 
etc, and has given Concerts with the greatest success at the Free Trade Hall, 
Manchester; St. George’s Hall, Liverpool; St. George’s Hall, Bradford; Music 
Hall, Edinburgh ; City Hall, Glasgow; and all the principal rooms in the above 
counties, his enterprise being pronounced by the unanimous voice of the press, 
and by public and private testimonials, as the most useful, pleasing, and in- 
structive entertainment ever introduced to the public. 

To those who may, however, be still unacquainted with the meaning of ‘‘Dr. 
MaRK AND Bis LitrLe Men,” Dr. Mark beys most respectfully to state that his 
‘* Little Men” form a most unique and complete JUVENILE ORCHESTRA, com- 
posed of little English, Scotch, and Irish boys, from five to fifteen years of age, 
numbering upwards of forty performers, who play Marches, Quadrilles, Polkas, 
Solos, Duets, the choicest selections of Operas, and sing Choruses in a most 
effective manner, and to whom he gives both ageneral and musical education, and 
provides them also with board and clothing for the term of three years each, 
os Fea ws pa 2 in order to illustrate his entirely new, simple, and effective system 
of musical education in favour of conservatories of music for the people” in eve: 
town and city throughout the United Kingdom, and especially intended for little 
children and apprentices, where they may meet and spend their evening hours far 
more congenial than the evils and temptations of the streets will offer them. 

The performance of ‘Dr. Mark’s Little Men,” is also intended to show what 
can be achieved with an indiscriminate selection of little English boys, by a 
simple plan of training, simultaneously encouraging and promoting B. 4. 
musical talent in every possible way amongst the rising generation of this 
country, and to excite an interest wherever I play, to consider music a most 
necessary branch of education in the humblest of schools, and by these means to 
bring the acquisition and wholesome influences of music within the reach of all 
classes of society, as a means of education, as an element of recreation and attrac- 
tion to their houses, and as an agent to improve and elevate the tone of 
society, and promote the social and domestic condition of the people at large. 


Now Published, 


D2: MARK’S highly approved Works on “Musical 
r- faeeton THE MUSICIAN, price One Guinea ; THE PIANIST, Half-a- 
u. jem > 





FREDERICK DENT, 
PHlaker of the Great Clock for the Wouses of Warliament, 


at So: 
ince Albert. 


Ladies’ Gold Watches - - - ~- 8 Guineas, 
Gentlemen’s Pie Am) ee ‘- 
Strong Silver Lever Watches - - 6 ‘ 


Church Clocks, with Compensation Pendulum, £85. 


Ho LLoway's OINTMENT AND PILLS 
: INCIBLE REMEDIES FOR SCORBUTIC ERUPTIONS.—Mr. Spi 
Chemist, Howden, states that a customer of his had suffered for 15 ye oak 
scorbutic humour in the face, and had consulted the most eminent medical men 
in the town and neighbourhood without deriving the slightest benefit. A few 
weeks aco, I advised her to give your Ointment and Pills a trial, which she did, 
and after taking a few boxes of Pills, and using the Ointment, I am happy to say 
they have effected a complete cure. Sold by all Medicine Vendors throughont 
ae ng J Ros yg 30 —s Establishments, 244, Strand, London, 
, n-lane, NewYork: A.-St i 4 idi 
Bon ;and E. Mute, Malta > by Stampa, Constantinople; A. Guidicy, 








EWER AND CO.’S PIANOFORTE ALBUM 
FOR 1858, 
Just Published. 


This Album is the most superb ever published in this country, and it 
contains the following :— 

No. 1.—MENDELSSOHN, Fac-simile of an hitherto unpublished Presto, 
2.—GEORGE FESCA, Grand Polonaise Triomphale. 
8.—CHARLES EVERS, Andante con moto. 
4.—FRANZ ABT, Un doux Souvenir. 

5.—H, BERENS, Idylle, Op. 34. 

6.—E. D. WAGNER, Campanella. 

7.~H. A. WOLLENHAUPT, Polka Etude. 

8.—R. SCHUMANN, Romance. 

9.—O. SCHNABEL, Une Réverie. 

10.—CHARLES MAYER, Novellette. 

11.—W. KRUGER, Chanson du Soldat, Op. 48. 
12—C. G. LICKL, Elégie. 

138.—A, RUBINSTEIN, Barcarole, Op. 30, 
14,—JUL, VON KOLB, La Najade. 

15.—FRANZ LISZT, Consolation. 

16.—H. A. WOLLENHAUPT, Chant sans paroles. 
17.—C. ECKERT, Impremptu. 

18.—STEPHEN HELLER, Aubade. 

19.—H. SCHONCHEN, La Fleurette. 

20.—H. A. WOLLENHAUPT, Nocturne. 

21.—A. LANNER, Pensez & moi, Impromptu Polka. 
22.—W. TAUBERT, Canzonetta. 

23.—A. JUNGMANN, Le Répos. Nocturne. 
24.—FRANCESCO BERGER, Sérénade. 

25.—R. WILLMERS, Pour Prendre Congé. Valse Sentimentale. 
26.—GEORGE FESCA, Au Revoir, Galop brillante. 
Splendidly bound, price 15s, sent free. Early orders solicited. 








EWER AND CO., 890, OXFORD-STREET, LONDON. 





SECOND SERIES 


OF 


GERMAN VOLKSLIEDER, 


TRANSORIBED FOR THE 


PIANOFORTE, 


BY 


ADOLPH GOLLMICK, 





These Pieces, founded on the most popular of the ‘‘ People’s Songs” of Germany, 
are published in continuation of the six German Volkslieder by Mr. Gollmick 
which have acquired such great popularity. 


1,—Fidolin pe ee es eo oe ee oe 
2.—Mein schatzerl ist htibsch (My mistress is fair) .. 
8.—Abschied (Farewell) oe oe ee ee éé 
4,—Mein schatz ist ein reiter (My lover is asoldier) .. 
5.—Das zerbroschene ringlein (The broken ring) “és 
6.—Soldatenlied (Soldier’s song) 


- a oe ee 


NEW MORCEAUX DE SALON, 
BY ADOLPH GOLLMICK. 


1.—Faniska, pensée fugitive 

2.—Réverie Amoreuse os 
3.—La ci darem, transcription 
4,—The Dripping Well ee 





BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES-STREET. 
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REVIEWS. 

“TWELVE GERMAN VOLKSLIEDER” for the pianoforte—Nos. 7 to 12 :— 
No. 7, Fidelin (Fidelin) ; No. 8, Mein Schatzerl ist hiibsch (My 
Mistress is fair); No. 9, Abschied (Farewell); No. 10, Mein 
Schatz is ein Reiter (My Lover is a Soldier); No. 11, Das Zer- 
brochene Ringlein (The Broken Ring); No. 12, Soldatenlied 
(Soldier’s Song). By Adolph Gollmick. 

The first six of the series were noticed some time since. In 
the numbers before us Herr Gollmick has fully carried out the 
romise indicated by the others. The melodies selected—culled 
from the genial volkslieder of his country—are all distinguished 
by a marked individuality of character, which confers a charm 
of itself, without reference to other good qualities. Herr Gollmick 
has arranged them with the discrimination of a true musician, 
adapting to each that kind of harmony and accompaniment 
most appropriate to the nature of the melody. Besides this, he 
has varied, ornamented, and otherwise developed them with 
equal skill and taste. A more attractive set of morgeausx de 
salon, flattering to the player without being at all difficult, could 
not be desired. They must be just as agreeable for masters to 
teach as for pupils to learn. 





No. 1.—“ Lz Cuant pu Captir.” Nocturne, pour piano; 

No, 2.—“Inpra.” A Lament, for the pianoforte. Par Albert 
Lindahl, 

No. > Inzuand.” Fantasia on Favourite Irish Aira for the piano- 
‘orte ; 

No. 4.— Scorzanp.” Fantasia on Favourite Scotch Airs for the piano- 
forte, By G. A. Osborne. 

No. 5.—“ L’AVALANCHE.” Mazourka de la Salon, pour le pianoforte, 
Composée par Leo Kerbusch. 

No. 6.—“Inpia.” The People’s Polka, by Ellen L. Glascock, 

Nos. 1 and 2 are short slow movements in the unornamented 
notturno style, well written, but extremely common-place. Why 
the second should be entitled “India” we cannot imagine. The 
“Chant du Captif” may pass for a fancy name, invented to give 
an air of importance to a trifle of no intrinsic value ; but “India” 
is travelling a little too far. 

“Treland” (No. 3) consists of “The Last Rose of Summer” 
and “The Girl I left behind me,” gracefully arranged and 
varied ; “Scotland” (No. 4), of “Ye banks and braes” and 
“ Auld Lang Syne,” similarly treated. Both are in Mr. Osborne’s 
usually brilliant style, and will be the more acceptable, since, 
though showy and effective, they are by no means difficult. 

* Avalanche,” No. 5, is a somewhat formidable title for a 
mazurka; but as there is nothing formidable in the mazurka 
itself, which is pretty and unpretending, we shall not stop to 
question it. 

“ India,” No. 6, is sparkling and tuneful, but we prefer Miss 
Glascock’s second title, “The People’s Polka,” to her first, which 
is somewhat grandiloquently applied to a polka, and for this 
reason may be rated in company with the ‘‘ Lamentevole,” (No. 2,) 
which has been objected to above. Miss Glascock invents lively 
dance tunes, but she must be more careful about the harmony 
in which she clothes them. Her treatment of the chord of 
the 6-4-3 (the most dependent of all chords), is much too free 
and easy, 








Prouiric Composers,—Porpora wrote fifty operas. Burney 

uotes Sacchini as an authority, that Piccini wrote more than 
three hundred, of which thirteen were composed in seven 
months, but I do not accept the responsibility of this assertion. 
Sacchini himself was the author of sixty-eight operas, serious 
and comic. Hasse wrote so much, that he had forgotten which 
were his own compositions. Kaiser produced one hundred and 
sixteen theatrical pieces, besides oratorios and a great quantity 
of sacred music. e list of Paesiello’s works does not occupy 
less than four columns of Choron and Fayolle’s Dictionary of 
Musicians. The catalogue of Mozart’s works fills ten octavo 
re? of small print in the Life of Mozart by Edward Holmes. 
A Neapolitan assured the biographer of Quantz, that he pos- 
sessed four hundred pieces of Soarlatti’s compositions. The 
catalogue of Haydn’s works includes eight hundred pieces, and 
(an unheard of Siing) among them are a hundred and eighteen 
symphonies, — er’s Infe of Handel. 








To the Editor of the Musical World. 

Dzar Mr. Epitor,—I was lately in a company of fine wits 
and men of figure in the town, when it chanced that the talk fell 
upon writers for the — press, of whom, indeed, there were 
some then present, who were pointed out to me as contributors 
to journals enjoying the favour of the public in as distinguished 
a degree as do your own weekly lucubrations, Well, sir, the 
subject was no sooner started than all fell to arguing very 
warmly, and the chief point the debate turned on was the 
influence of publie criticism on the taste and opinions of the 
general public, and the extent to which any undertaking 
depending on the consenting aid of many might be injured 
or benefited by the discountenance or favour of the press, 
Notwithstanding the presence of those mye I have referred 
to, whom the argument touched so nearly, and the importance 
of whose part in the affairs of the world was thus being brought 
into question, the matter was very freely discussed ; nay, it seemed 
as though the presence of the parties in the suit, as it were, gave 
greater animation to the pleadings, and urged the advocates on 
each side of the dispute to greater spirit and animation. I was 
fortunate enough to hear many fine things said, sir, by some of 
the wits and gentlemen of the town, who took up the discussion 
and gave a loose to many lively sallies, keen taunts, and sharp 
rejoinders; for indeed the struggle was bravely maintained, the 
combatants stalwart and accomplished in arms, and massive 
blows, slashing cuts, dexterous and deadly thrusts, were given 
and returned. Not a few who came prancing proudly forward 
on their hobbies were the next minute seen rolling in the du 
amid shouts of triumph, suddenly undone by a dase well-aim 
cut. I have likened the scene to a forensic debate, and likewise 
to an encounter on the field of battle, but indeed the similitude 
will in neither case hold out to the end, for neither was there 
any judge to sum up the arguments and pronounce a final decision 
on the one hand, nor, on the other, was the goddess Victory 
seen to descend and crown with laurel the standards of either 
party. The contest ceased without terminating, by the breakingup 
of the party, this issue being somewhat hastened by the mourn- 
ful, though at the same time (paradoxical as it may seem) 
ridiculous impression made on the company by the harangue 
with which a personage present broke in upon the discussion. 
This display of eloquence could only be likened to a boy’s squib, 
for, after fizzing a few seconds with feeble vivacity in a jet of 
direct and uniform self-glorification, it terminated with ludicrous 
suddenness by a tame explosion in the hands of the artificer, 
leaving no more disagreeable result than a confusing smoke and 
a very foul odour. I was informed that this personage was a 
celebrated and very successful purveyor of amusement for the 
public, and that he owed his success entirely to his own dis- 
tinguished abilities ; this latter piece of knowledge, indeed, I had 
from his own lips. He had himself been a writer for the publie 
press—as, indeed, sir, who in these inky days has not—before his 
present management of a place of public entertainment, which 
did not prevent—some might think it helped, his taking a ee 
scurvy view of his former vocation, for he declared that 
ee organs of opinion were impotent, and not to be regarded 

y'men of sense and spirit ; that the public wanted neither guide 
nor instructor to enable it to discover true genius, which 
announced itself plainly to the blindest, and could be appre- 
ciated by the meanest capacity; that having thus the certain 
means of gaining the attention and applause of a discerning 
public, true genius might array itself in proud indifference to 
the printed opinion of a few self-erected judges; that the same 
Mammon he so proudly served would in the end enforce their 
obedience ; and that, for his part, he begged to announce that 
he had er exactly the counterpart of the Great Alex- 
ander’s hyperbolic exploit, and had enchained applausive criti- 
cism to the wheels of his travelling van; in conclusion, give him 
the public, he exclaimed (we had seen he knew how to secure 
it), and the press might sink bodily into Pandemonium. 
You may well imagine, sir, after I told you there were 
many wits, gentlemen, and distinguished critics present, how 
rapidly such an assemblage would ve after this Joverlike 





utterance and di of the question. As I wended my way 
homeward with the companion to whom I was indebted for my 
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introduction into such famous company, I ventured to make one 
or two observations, prompted by the discussion I had just 
heard, and which being considered apt by my friend I will 
venture to repeat to yourself, although my letter has no such 
merely selfish and presumptuous end, but solely proposes to 
draw from you, sir, what as I have stated was wanting on 
the occasion related,—a satisfactory adjustment or deter- 
mination of a question which I do not think I overrate when 
I consider it of the highest importance, and of which, sir, 
your experience and the acknowledged candour of your views, 
cannot but make you a very authoritative arbitre. 

Before I enter upon the few remarks with which I am bold to 
trouble you, I must inform you that I am now considerably ad- 
vanced in years; for my span of life touches four and arches 
over two generations. This will both plead for my presumption 
in advancing my opinions, and any feebleness or inapplicability 
they may be taxed with. I do not remember Dr. J dma but 
I have lived in a time when the echo of his thunder still rum- 
bled in the air, and the memory of his example rendered a critic, 
though never much beloved, still a figure invested with nobility 
and awe, and enforcing unmitigated respect. As in the days of 
old Rome, when the standard of public virtue was kept up with 
such a competition of severity and devoted sacrifice, it may be 
that a state of things a little less ideal in their perfection would 
have been amply compensated by a great deal less cruelty and 
human suffering. It may be the air was a little too bracing, 
when it was found necessary to kill a Keats in order to de- 
velope the nervous vigour of a Byron; but at any rate the 
survivors benefited, and the keenness of the public appetite re- 
warded alike the purveyors of its substantial fare, and the 
officers who enforced just weight and wholesome quality. In 
these days, sir, it has come about that no principle of judgment 
whatever is exercised in what is called public criticism, which 
has ceased to deserve its name. Whether the laxity first in- 
duced the existence of a larger number dependent on the trade 
of literature, or the latter the former, I should be embarrassed 
very positively to state. From the little I have observed as to 
how mattersstand,I should beinducedto believe that both occurred 
simultaneously, and reacted one on the other. The critic became 
author, and the author critic in the competition for a livelihood, 
and each in turn needing and fearing the other, a general 
compromise resulted, ending in a surrender of all true principles 
of taste, and public reviewers, ,after passing through a reign of 
casuistry and paradox, have ended in the present system of 
absolute violence to the plainest truth. When this is the case, 
such views of the mutual relation of the public and the press, as 
I have described, coming from the mouth of one whose business 
requires and whose natural sagacity leads him to a correct 
apprehension of facts as they really are, must not surprise us, 
however they may offend, nor should we be very angry to see 
principles ignored which all of us have done so little to uphold. 

What wonder when the thews and sinews of true criticism 
are withdrawn, leaving only the outward garb, the marauding 
sparrow should with quick wit disover the scarecrow, and pass 
with rapid transition from fear to insult! 

You, sir, have never unblushingly flirted indiscriminately 
with every candidate for fame or public approbation, and, there- 
fore, have not deserved the fate of Don Juan in the opera, to 
which such courses will inevitably condemn those who are base 
enough to practice them. From the eminence of your spotless- 
ness, then, I may fairly expect a candid discussion of the ques- 
tion as it stands between the press, the public, and those who 
profess to please the one and d—n the other. 

I am, dear Mr. Editor, your very humble servant, 
OLD TRUEPENNY. 








BRiGutTon.— (From a correspondent.)—M. De Paris’s Concert, which 
had been postponed in consequence of the Piccolomini “troop” having 
“sacked the town” a day or two before his intended performance, came 
off at Newburgh House, on Tuesday last. M. De Paris was assisted 
by Maile. Onorati, Miss Stabbach, Herr Deck, Mr. Tennant, Signor 
es and * —. betel Bianchi’s Concert was given on 

evening last week, when he was assisted by Mi i 
Stabbach, and Signor Lorenzo, Ss hat al 





THE FIRST GESELLSCHAFTS-CONCERT IN 
COLOGNE, 
IN THE PRINCIPAL ROOM OF THE “GURZENICH,” 17TH Nov., 1857.* 


We will commence. this notice by giving our readers a short 
description of the reom just built in the Giirzenich establish- 
ment, where, from the present time, the Gesellschafts-Concerts, 
musical festivals, &c., will take place ; this new building forms 
a prominent object in the history of musical matters in Cologne, 
and, therefure, this account of it is entitled to a place in our 

aper, as constituting the historical archives of music on the 
ress Rhine. 

The building has two principal entrances, one on its western 
side (in the Quattermarkt), and another, and larger one, on its 
east side in the Martin-Strasse). 

The visitor arrives, through spacious vestibules, with a cross- 
vaulted roof, into the magnificent staircase-well, in which two 
two-armed stone staircases, with richly ornamented stone 
balustrades, lead to the upper landing. On the top pillars ot 
the balustrade, which also are of stone, are placed rich bronze 
candelabra, which, in the evening, afford a brilliant light. In 
the day, the well is illuminated from above. The seven vaults 
stretching across the place, at a very considerable height, have 
the same number of circular openings, filled in with stained 
glass of various patterns, through which the daylight finds a 
passage. This system of lighting the place possesses a peculiar 
charm. The flooring of the landing is composed of coloured 
flags, which ,artistically dovetailed into one another, resemble 
a rich carpet pattern. At both ends of the staircase-well, the 
flags exhibit the arms of the city, and, also, in the middle of the 
well, that is to say in the centre of the building itself, imme- 
diately before the middle principal door, which leads into the 
grand hall, the national arms—the Black Eagle—of magnificent 
proportions, surrounded by the arms of the various provinces. 

Three Jarge, pointed folding doors, of walnut-tree wood, richly 
decorated, filled in with glass, ornamented with mosaic patterns, 
lead out of the staircase-well, and two others out of the side 
rooms into the grand testival-hall. 

The view now unfolded to the visitor is truly magnificent ; 
displayed before him is a hall of extraordinary dimensions 
(being 169 feet in length, and 71 feet broad, while the height of 
the middle nave is 46 feet, Rhenish measure), in all the beauty 
of wood-architecture. 

Two-and-twenty slender octagon pillars, connected with each 
other by pointed arches, richly and elegantly ornamented, sur- 
round the middle part of the building, and form a spacious walk 
between themselves and the outer walls. The ceiling, which 
rests on the pillars, rises to a considerable height above the 
middle space, and, following slantingly the line of the roof, is a 
fine specimen of wood-work ; over the side promenade it forms 
a beam-roofing, no less richly picked-out, and constitutes, at the 
same time, the floor of the galleries. The latter, which are of a 
modest height at the two sides, gain in importance at the two 
ends of the edifice. 

The flooring is of oak, divided into large compartments, and 
surrounded by friezes of mahogany. rar the walls are seats, 
resembling the choir stalls of the Middle Ages. They are 
formed of oak, richly carved, and raised upon several broad 
steps. Over them the wall is covered with high oak paneling. 

The windows in the walls, as well as those in the roof, are 
simple, being filled in with white glass, ornamented with deli- 
cate mosaic patterns, and having a coloured and ornamented 
border. In the lighter portions are seen the coats of arms 
belonging to the time when the building was first erected, 
namely, the arms of the empire, surrounded by those of the 
city, to which are added, in allusion to the more recent edifice, 
the arms of the Duchies of Cleve, Jiilich, Berg, and Mark, and, 
on the other hand, those of the guilds. 

Both the old chimney-pieces are admirably restored. ‘ 

From the cieling are suspended eight large gilt chandeliers, 
each with sixty burners. Attached to the pillars there are, 
moreover, forty-eight branches, each with six burners, making 





* Translated from the Niederrheinische Musik-Zeitung, 
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a grand total of 768 burners, amply sufficient to illuminate the 
lace. 
4 Everywhere the spectator beholds solid magnificence, and the 
intention of carrying out the building in strict accordance with 
the style and spirit of the time selected has been crowned with 
ct success. 

The stage for the orchestra rises, from two feet nine inches 
above the floor, by means of eleven steps, each three feet broad 
and nine inches high, to a height of ten feet three inches. It is 
forty-six feet broad, and forty-two feet deep. Behind it there 
is room enough for an organ, which, on this side, will form a 
worthy finish to the whole. 

In the hall itself there are 1027 numbered places, while the 
galleries and two large boxes, above and over the orchestra, 
contain 400 people, On the orchestra stage there were, at the 
first concert, on the 17th November, nearly 400 persons in the 
chorus (sixty-four sopranos, etc.) and band. Altogether there 
were more than 1800 human beings in the hall, Every part 
was full, and qe everyone was comfortable, since the places 
are all arranged with a luxurious disregard of space. 

The concert opened with Beethoven’s Fifth Symphony, which 
was well played, especially the last movement, which was 
admirably executed, The most gratifying fact for the moment, 
however, was the proof afforded that the construction of the 


hall was most, successful in an acoustic point of view, as well 
as in (sak 


other. Fears on this head had been occasioned 
principally y the erection of the galleries, which were not in- 
cluded in the original plan of the architect, Herr Zwirner, 
architect of the cathedral, but were afterwards added by the 
building-board, to obviate the want of room for spectators. 
How great this want was has been shown by the long list of 
subscribers, who have taken every place. Even at the rehearsal, 
it was evident the gallery offered no obstruction to the sound, 
which, when the hall was empty, was followed by too strong an 
echo. When, however, the hall was filled, the echo disappeared, 
and the effect was all that could be desired, both in the beautiful, 
full tone of the orchestra and chorus combined, as well as in 
every single instrumental and‘ vocal solo. This was most 
brilliantly peered to the delight of all present, at the con- 
clusion of the first part of the concert, in the splendid execution 
of Weber’s overture to Oberon, which produced a perfect out- 
burst of enthusiasm among the audience, and in the choruses of 
the Erste Walpurgisnacht, by Géthe and Mendelssohn, which 
constituted the second part. 

After the symphony, a young lady, Madlle. Malwina Sobo- 
lewski, made her first appearance as a vocalist, She is a daughter 
of the well-known composer and conductor, now in Bremen, 
whom, by the progress she has made under him, we now find 
to be an aruallant teacher of singing as well.* Madille. Sobo- 
lewski’s voice is a mezzo-soprano, in which the chest notes and 
the alt register are the fullest and most agreeable, while ¢, f, 
&c,., although likewise rich, sound somewhat shrill and even 
rough, when she employs her voice to its full extent, but not 
when she employs the mezzo voce. The young lady, must, there- 
fore be especially careful not to force these notes. Her method 
is, in every respect, admirable, and her skill in bravura and 
shakes considerable. The last, however, are not always equal, 
and still need finish. She sang very beautifully Martini’s 86th 
Psalm, which Hiller had scored on purpose: we were less con- 
tented with the aria of Achsah, from Handel’s Joshua, especially 
as she sang the English text. The principle of — the text 
to which music was originally set has its limits ; nelish is the 
most unmusical of all languages,t and only necessity, that is to 
say, an English audience, can justify its being employed in a 
concert, especially in the case of the air in question, where there 
is not the slightest approach to declamatory expression. The 
fair artist was loudly applauded and recalled. 

Between these two songs of the old school, Herr Concert- 
meister Griinwald performed a new composition by F. Hiller: a 





* Herr Sobolewski wrote the Reactionary Letters, a translation of 
which appeared in the Musical World.—Ep. 

t+ This would be cool even from a Frenchman; from-a German it is 
nexplicable.-—Ep, 





concerto for the violin. He exhibited in it great progress as 
regards tone, execution, and expression, and was honoured with 
loud applause and a call. The composition is rather a fantasia 
for the orchestra, with an obbligato violin accompaniment— 
which, by the way, is a very difficult one—than a violin con- 
certo ; the finest portion is the adagio, only this, as well as the 
entire concerto, is too long.. The first and last movement—hoth 
written with spirit—are not free from the fault of lengthiness, 
and curtailment would materially increase their effect. 

The execution of the Walpurgisnacht was very fine. The 
commencement of the female chorus, after the first summons of 
the tenor, immediately produced, by its wonderful sound, which 
exhibited the freshness of the voices in all their brilliancy, a 
most astounding impression, rising to loft pagenennes in 
the full chorus, especially in the last pieces. The effect produced 
by the solo-singers, too (Madlle, Pels-Leusten, alto ; Herr Gobbels, 
tenor; and Herr Schiffer, ne), was greatly heightened by 
the excellent acoustic qualities of the hall. 





C. M. VON WEBER'S EURYANTHE* 


In the year 1821 Weber made the acquaintance of the young 
author, Ludwig Rellstab. Circumstances frustrated Weber’s 
plan of setting a libretto of his to music. The fact is that Weber 
received a commission to write an opera for the Imperial 
Theatre at Vienna. No time was to be lost; he did not know 
that Rellstab was still in Bohemia, and, wishing to have the 
author of the new text near him, applied to Helmina von 
Chezy, in Dresden itself. We learn, however, from Diring’s 
Biography, that Rellstab had something to do with the sug- 
gestions made by the composer to the authoress as to various 
alterations. But how far he influenced the final shape of the 
libretto remains a matter of doubt. 

The following letter, from Weber to the authoress, contains 
a remarkable excuse for the many asperities in the form of the 
text :— 

“We must not have many characters; we can only introduce five 
dramatis persone, for Euryanthe must be brought out at every 
theatre. There are many theatres where the greatest difficulty in 
the world is experienced to muster a soprano, a second soprano, & 
bass, a tenor, and a baryton. We must so manage the pageant, that 
it may be introduced in full, or also omitted. In smaller theatres 
spectacle is rejected. 

“Find another name. I cannot set Gerhard to music. Only let it 
be a really musical one, ending, if possible, in a.” (Helmina von 
Chezy proposed the name of Adolar, which greatly pleased him). 
* Euryanthe, also, isa very musical name, but, now and then, some- 
what long for composition. It is in the old text: Eiriant; we can 
use the shorter one when occasion requires. And now, with regard 
to the poem: do not cut your verses after the usual operatic slipshod 
nonsense ; exert all your fancy, all your artistic skill, and do not spare 
me. Heap up difficulty on difficulty, think.of masses of syllables 
enough to make a man despair, This will fire me, will raise me as 
though on wings. Zuryanthe must be something quite new, some- 
thing standing elevated, quite alone. There are verses so completely 
music, that music is wrecked on them. ‘Ich bau’ auf Gott und 
meine Euryanthe!’t This shall, like a vivifying breath, pervade the 
whole composition, and be heard even in the overture.” 

There were moments, however, when he felt apprehensive 
for the fate of the new opera, He appeared more confounded 
than delighted at the accounts transmitted him of the continually 
increasing success of Der Freischiitz, He wrote: 

“Po excel ail this is now my task, and that is terrible.” “Oh! the 
pangs!” he exclaimed on another occasion, “the pangs! No one ima- 
gines how the vital power is devoured by them! No one appreciates 
what we undergo!” 

How irritable Weber was, when in sucha state of mind, 
Helmina von Chezy subsequently described as follows :— 

“T did not at first understand that Weber intended, in his music, 
to treat Euryanthe in a perfectly ideal manner, and that she was to 
float high above Der Freischiitz, in a light, resplendent atmosphere. 
I wanted to fashion her according to the popular taste, and reminded 


* Translated from the Niederrheinische Musik-Zeitung, 
+ “I build on God and on my Euryanthe!” 
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him that it was precisely on account of its popular character that Der 
Freischiite was so attractive. Weber understood me to say that he 
could not raise himself to the point he wished, and must remain in his 
old sphere. He was greatly disconcerted, and left in the most excited 
state. I immediately wrote to him, and must have convinced him, for 
I received a few lines full of kindness and consolation.” 

On New Year’s Eve, Helmina von Chezy had completed the 
first version of Euryanthe. Weber offered to write it out 
himself. “I must,” he observed, “be able to take in a very 
great deal at one glance. I will write out the whole poem on 
one sheet of paper.” The authoress anticipated him, however, 
and handed him an elegant copy, which he took with him to 
Vienna, where he had to conduct Der Freischiitz, and to send the 
manuscript of Zuryanthe to the censor. Der Freischiitz was 
received with tumultuous applause, and performed five times to 
crowded houses. Weber’s letters from Vienna were written in 
the best possible spirits. “On the evening,” Mad. von Chezy 
informs us, “that Weber returned to Dresden, I had paid a 
visit to his wife, for the —, of inquiring after him. We 
heard a carriage stop, and we both hurried down stairs to meet 
the new-comer. He had just got out. Weber’s wife, sobbing 
loudly, hung round his neck as well as she could, considering 
all the garlands, ribbons, and bouquets he held in both arms. 
He gave them to us, and fetched the others, of which he bade 
us take the greatest care, out of the carriage. He had returned 
in good health and excellent spirits. The /bretio had passed the 
censorship. After hearing all that Weber related about Vienna, 
I observed that I should like to go there some day! ‘You 
would die of vexation!’ exclaimed Weber, quickly. ‘The 
censorship is ominous! Believe me that if you were there, and 
wanted to insert in the newspapers the fact of your desiring to 
buy three turkeys, the censorship would strike out two, with 
the observation: ‘What does the woman want with three 
turkeys in her small household ?’” 

In the coach, on his way to Vienna, Weber composed a 
great deal of Zuryanthe. While so employed, he was clearly 
struck with the necessity of re-modelling the opera. In a con- 
versation with the authoress, who had given the work a concili- 
atory and altogether joyous conclusion, Weber returned to a 
former notion of his, according to which it was necessary for 
Lysiart and Eglantine to perish. His wishes as to the re- 
modelling of the opera were contained in a kind of scenarium, 
which he forwarded, in a letter, to the authoress, on the 9th 
April, 1822. 

“Here follow,” he writes, “in conformity with your desire, 
my bits of ideas. The appearance of Lysiart and Eglantine 
drives away the country people. Adolar remains. Trio: a 
violent dispute. Various acts of rudeness. Adolar as a con- 
trasting, dull counterpart. Lysiart’s scorn irritates Eglantine, 
so that she wants to betray everything and be ruined with him. 
Lysiart, impudently resolved, draws his dagger against her; she 

cries for help, flees, Adolar springs forward, but the deed is done. 
The combat between Adolar and Lysiart is prevented by the 
people who rush up. The dying Eglantine briefly acknow- 
ledges what she has done, testifying more to Euryanthe’s inno- 
cence than guilt. At her last sine. the king, with his suite 
enters, Adolar goes to meet him: ‘Innocent is my beloved,’ 
etc. etc. The king sends Lysiart to death. Chorus: ‘ Hail to 
the king,’ ete. Adolar rushes to him, while the chorus is 
equally full of joy. The king stands there, serious and deter- 
mined, suddenly interrupting them with a‘Halt!’ ‘Let the 
sounds of joy be hushed, govern thy grief like a man,’ ete. 
Euryanthe is no more. Cry of horror. eep silence. Funeral 
music in the distance. Euryanthe on a bier, decked out with 
roses, Adolar at her feet. Soft chorus in a few words. 
Everyone bowed down over her. Emma’s ghost, unseen by 
all, floats away over Euryanthe. Euryanthe opens her eyes 
etc., etc, and the matter is happily concluded. Would that I 
could say the same after the first performance !’ 


(To be continued.) 





Lexps.—The ninth of the “ People’s Concerts” for the present 


season took place, under the conductorship of Mr. Spark, on 
Saturday evening, . 





THE ITALIANS IN HAMBURGH. 
(From a Correspondent.) 

Tue Piccolomini and Giuglini troupe, as you already know, 
have been giving concerts and operatic performances in Ham- 
burgh. The success of the Italians at our theatre was decided. 
Here all classes of the community congregate, and here the 
company from Her Majesty’s Theatre achieved one of the 
greatest “hits” in my recollection. 

I attended the performance of /7 Trovatore last night, and on 
the whole was greatly pleased, Mdlle. Piccolomini essayed the 
character of Leonora for the first time, and in many respects 
surpassed expectation. I need not inform you how original this 
young lady’s notions are in all she undertakes, and you may 
readily surmise that she found many new effects, and that her 
performance differed materially from her predecessors, The 
first movement of the cavatina, “Tacea la notte,” was most 
expressively sung, and accompanied by that earnest truthfulness 
of gesture for which Mdlle. Piccolomini’s acting is always re- 
markable. The cabaletta is somewhat too florid for her style, 
and consequently not quite so effective as the slow movement. 
The audience, however, ap thoroughly gratified, and 
Malle. Piccolomini was recalled at the end. The trio for the 
Count, Manrico, and Leonora, did not create a profound im- 
pression, and the first act terminated somewhat coldly. 

In the second act Mdlle. Piccolomini produced new effects in 
the finale, which took the audience by surprise, and the curtain 
fell amid applause from all parts of the house, and a general 
recall for the artists. : 

In the third act Signor Giuglini created a furor in the de- 
clamatory “Di quella pira,” which he gave with immense 
power. The house “rose at him,” encored him tumultuously, 
and recalled him three times. He also delighted everybody 
with the beauty of his voice and his expressive singing in the 
air, “Ah! ben mio!” The act terminated in a genuine triumph ; 
and I have rarely seen a more excited audience out of Italy. 

The fourth act was Mdlle. Piccolomini’s great achievement. 
Here she surpassed herself in the estimation of all who had 
previously seen and heard her. The duet with the Count was 
a great success, and her repetition of the words “ Vivra, vivra” 
enraptured the house. Even with the last scenes of the 7raviaia 
and the Martiré fresh in the memory, you could have formed no 
previous notion of this display. She was recalled at the end 
once, twice, thrice—indeed I forget how many times. The 
“ Miserere,” and the subsequent duet with Giuglini were equally 
happy, and the death scene was worthy of any actress I have 
seen. The sensation at the end was prodigious, 

One feature in the demonstration was altogether strange to 
an English theatre. Several times during the evening, when 
the favorites were recalled, a flourish of trumpets proceeded 
from the orchestra and added greatly to the excitement of the 
scene. I donot think I exaggerate when I state that Mdlle. 
Piccolomini and Signor Giuglini were summoned forward thirty 
times! 








Mr. Jonn Txomas, the well-known harpist, has been elected 
a member of the Philharmonic Society. 
Dr. Mark and his young pupils have been playing at New- 


castle-upon-Tyne, during the week. Next week they proceed 
to Shields and Darlington. 

KippERMINSTER.—The Choral Society, which numbers now 
more than eighty members, gave, on Monday the 23rd _ult., in 
the Music-Hall, a selection from Haydn’s Seasons and Handel’s 
Messiah. The principal vocalists were Miss Fanny Neale, 
Masters Farmer and Durand, Messrs. Kent, Hodgkiss, Rogers, 
Penny, and Tuck. Mr. Fitzgerald was conductor. 

LiverPoon.—The ee oncerts at St. George’s Hall goes on 
successfully. They have been attended by crowded audiences, and the 
entertainment provided being of a higher character than we expect to 
find in “ cheap concerts,” has given universal satisfaction. In point of 
fact, we have had not only “cheap” music, but good music. The 
Orpheus Glee Union, Mr. Best (grand organ), Mr. Theodore Distin 
(horn), and Miss Barwick (vocalist), have recently ss so that we 
ene lately a more than usually attractive bill of fare.—Liverpool 

ail, 
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MR. CHARLES SALAMAN’S LECTURE. 


A WELL-WRITTEN and highly interesting lecture on Handel 
and some of his contemporaries was delivered on Monday 
evening at the Marylebone Literary Institution, by Mr. Charles 
Salaman. The lecture embraced some of the most interesting 
particulars of the life of the great composer, and touched lightly 
on the merits of a number of musicians who enjoyed more or 
less celebrity at the same period. To the majority of the 
audience the names of Lampe, Galuppi, and Bononcini were 
myths, but for that very reason, if for no other, Mr. Salaman 
was justified in making known composers who once usurped no 
small share of the popular favour. Galuppi wrote no less than 
seventy operas, not one of which has descended to our times. 
panes made himself famous by his burlesque opera, The Dragon 
of Wantley, which contains some really charming airs, but is 
entirely forgotten. 

The illustrations were selected with much judgment, and, as 
the programme will show, contained some pieces unknown to 
all except the musical antiquary :— 


PART I. 

Coranto, Bourrée, Rigadoon—Pianoforte, (Almira), produced in 1703, 
Handel, born 1685, died 1759. 

Canzonetta— Tu lo sai quanto t’amai,” Alessandro Scarlatti, born 
1650, died 1725. 

Aria—“ Love leads to battle” (Camilla), 1706, M. A. Bononcini. 

Recitative and Aria—“ Lascia che io pianga” (Rinaldo), 1711, Handel. 

Aria—“ Per la gloria” (Griselda), 1722, Giovanni Bononcini. 

Overture—Pianoforte (Ottone), 1728, Handel. 

Aria—“ Dove sei amato bene”’ (Rodelinda), 1725, Handel. 

Aria—“ Tutta rea la vita umana” (Scipione), 1726, Handel. 

Aria—* Dirti ben mio vorrei” (introduced in the Pasticcio, “* Alessan 
dro in Persia”), 1741, Leonardo Leo, born 1695, died 1745. 

Duetto Buffo—* Lo Conosco” (La Serva Padrona), about 1733, 
Pergolesi, born 1704, died 1737. 

mi" ba variations in D minor—(Third “Suites de Pieces”), 1720, 

andel, 


PART II. 
Bacchanalian—“ Zeno, Plato, Aristotle” (burlesque opera, “The 

Dragon of Wantley”), 1737, Lampe. 

Allegro in E minor—Pianoforte, Domenico Scarlatti, born 1686, 

died 1760, 

Aria—‘ Lascia Amor” (Orlando), 1733, Handel. 
Air—“ Would you taste the noontide air’ (Comus), 1738, Dr. Arne, 

born 1710, died 1778. 
ee, Song—“ Now Phabus sinketh in the west” (Comus), 1738, 

r, Arne. 
Aria—“ In lascia si cara amante” (Enrico), 1748, Galuppi, born 1703, 

died 1785. 

Duetto— Caro, Bella” (Julius Cwsar), 1726, Handel. 

Mr. Salaman, in the course of his research, has discovered the 
original of the lovely air—so great a favorite at our concerts— 
“Lascia che io pianga,” in a saraband in Almira, an opera 
written eight years previously, the first, we believe, which 
Handel produced in public. But Handel entertained no scruples 
about repeating himself. The air from Galuppi’s Znrico is 
extremely expressive and melodious, and led us to regret that 
the author of seventy operas should be consigned to oblivion. 
The air by Leonardo Leo is not unknown, and is an admirable 
specimen of a love song of the olden time. The pieces which 
created the most effect were the air jist mentioned, Galuppi’s 
air, the buffo duet of Pergolesi, the song from Comus, and the 
bacchanalian from the Dragon of Waniley, the last a fine bold 
old melody. 

The vocal music was entrusted to Miss Harriet Rothschild 
and Mr, Theodore Distin; and Mr. Charles Salaman performed 
the instrumental illustrations on the pianoforte, with the 
exception of the air and variations from the “Third Suite des 
Pieces,” which, he executed on an extremely old and withered 
harpsichord, which, contrasted with the grand pianoforte, 

ave forth an odd and weird sound. Mr. Salaman was 

oudly —_- in all his performances. Miss Harriet 
Rothschild, a pupil, we believe, of Mr. Salaman’s, has a nice, 
well-regulated voice, and sings like an artist. She was, how- 
ever, too nervous on Monday uight to do herself justice. 
Mr, Theodore Distin acquitted himself in the performance of 





the antiquated music entrusted to him, most creditably. He 
gave the bacchanalian song with much breadth and vigour, 
and displayed no small amount of comic feeling in Pergolesi’s 
duet, which, by the way, was loudly encored. 

The lecture was listened to throughout with great attention 
by a crowded audience, and received with hearty applause. 








MR. OTTLEY’S LECTURES ON PAINTING. 


Tae fourth and last lecture of the series was delivered on 
Wednesday, and embraced the Spanish, French, and English 
schools. The various styles of the three countries afforded the 
lecturer abundant room for speculation, of which he did not fail 
to make the best use. Mr, Ottley never departs from the 
sensible and plain in his remarks, and this is one of the secrets 
of his success with mixed audiences. His discourse is not 
arrayed “in foolscap uniform, turned up with ink ;” what he says 
is expressed clearly, and carries conviction with it ; he never 
attempts the modern esthetic mode of enunciating opinions, and 
exhibits his decided hostility to pretence by the severity of his 
strictures on the dogmas of the eclectic school. The obser- 
vations on the Spanish and French schools are replete with 
interest, and are, to our thinking, as true as the “Tenth of 
Juvenal.” Many, however, we have no doubt, will entertain an 
entirely opposite view of both schools, more especially that of 
the Tne the faults of which, while allowing its full merits, 
Mr. Ottley does not hesitate to expose manfully. That part of 
the lecture devoted to a retrospect of art-culture in England 
and to observations on the Royal Academy, will be hailed by 
some with delight, and by others be considered unnecessarily 
severe. Mr. Ottley has no regard for idols, nor does he yield 
himself blindly to preconceived opinions, and follow the adora- 
tion of the mob. He sees with his own eyes, thinks with his 
own brains, and pronounces with his own tongue. What he 
utters he has well weighed, and his discourse in every phrase 
bears the impress of thought and consideration. Many may be 
found who will differ in opinion from Mr. Ottley with regard to 
certain ideas he holds, but no one can say that his lectures do 
not manifest a deep and earnest love for the art of painting; and 
a judgment at once critical and comprehensive. 

Mr. Ottley will shortly deliver a series of lectures on 
Engraving and Sculpture. 








PARIS THEATRICALS. 


At the Opera an old ballet has been revived, La Somnambule, 
which has slept without walking or waking since 1827. Madame 
Rosati having led it torth from the shelf of neglect for her own 
and the public benefit, it would seem—for the music, which is 
by Hérold, is said to be charming, while the nature of the 
principal part, requiring histrionic no less than choregraphic 
talent, is admirably suited to that accomplished danseuse and 
lively comedian. The fifth act of the Magicienne has been 
rehearsed on the stage, and those privileged to become prema- 
turely acquainted with the music of this opera are still loud 
in their praises of its numerous beauties. One scene in par- 
ticular is vaunted—to be sung by Bonnehée in the midst of a 
stirring bacchanalian scene. 

At the Comedie-Frangaise a great success has been achieved 
by a comedy in three acts, versified, the author of which is 
M. Camille Doucet. The work is of a moral cast, and the de- 
veloped lesson is enforced with both elegance and wit. MM. 
Provost, Riquier, Brenaut, and Delannany, with the beauteous 
Madlle. Fix, Mesdames Dubois and Riquier, filled the principal 
parts; and the first representation was honoured with the 
presence of the emperor and empress, who led the applause 
with which the work of the fortunate author was greeted. Le 
Puit Défendre is the title of the comedy. 

At the Opéra-Comique, a little opera is shortly forthcoming 
by Ernest Boulanger, called L’Zventail, the libretto being the 
work of Messrs, Michel Cassé and Barbier. The report that a 
legal action was pending between the management of this 
theatre and Madame Duprez-Vandenheuvel, is without foun- 
dation, : 
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DOUBLE GLOUCESTER VIEW OF MOZART. 


Tue following reply to our strictures on the article against 
Mozart, which was published in the Gloucestershire Journal, has 
appeared in a brother-“local”—the Gloucester Marcury. 


“In reading the above, impartiality of judgment will not fail to 
induce the conclusion, that as regards the incogitancy exemplified 
in the green-cheese character of each lucubration, both writers have 
doubled on the peculiar fantasia of their prejudices rallentando, doubling 
their digits at the falsetto, each has summoned for execution with 
remarkable dexterity. The duality of opinion expressed comes in a 
very questionuble shape, neither being in the gamut as we can see. 
Sliding into a common measure, each aims at a common object, playing 
on one string (not however Paganini fashion), on an instrument which 
professedly neither understand. Gloucester Journal labours hard to 
double up the shadow of that great musical genius Mozart, whilst 
Musical World, with double entendre, marrow bones and cleavers, 
thrums away at Double Gloucester, grinding at it fortissimo, and shak- 
ing out its decayed and grating elements. One would imagine that 
Musical World had dipped his pen in a vinegar cruet and moistened 
his lips with the contents thereof, instead of uncorking a bottle of 
sweet cider, being “ something too crabbed,” and no mistake. We tell 
the Musical World scribe that Gloucestershire cider is world-famed, 
and of it we can boast “why here’s no crab and therefore look not 
sour.” His tongue would serve as rennet to last half the dairy maids 
of the county for a cevtury in the making of Double Gloucester. 
“Cider dregs and cheese parings,” indeed! why our country porkers 
get fat on the provender Musical World turns up his nose at, and if 
he were fed thereon for the remainder of his life, doubtless it would im- 
prove his squeal.— Ed. G. M.” 


The writer of the above—editor though he be (and of the 
Mercury)—should be compelled to feed on blue pill and black 
draught during six months. This “course” might relieve him 
of the bile with which his “ducts” are evidently choked—the 
result, no doubt, of excessive indulgence in turned cider and 
live cheese. He might then refatten himself with the provender 
that confers adiposity on his “country porkers,” and at which 
the more delicately nourished editors of the Musical World “turn 
up their noses.” 





OYAL LYCEUM THEATRE —Under the joint 


management of Miss Louisa Pyne and Mr. W. Harrison. Lessee, Mr. Charles 
Dillon. Last week but one of tie opera season. which must positively terminate 
on the 19th instant, when the Pyne and Harrison Company proceed to fulfill 
their provincial engagements. In consequence of the great and continually 
increasing success of Balfe’s new opera, it will be played every evening. On 
Monday, and during the weck, the highly successful, new, and original opera, 
composed expressly for the Pyne and Harrison Company, by M. W. Balfe, en- 
titled THE ROSE OF CASTILLE. Conductor, Mr. A. Mellon. To conclude 
with (every evening) thesuccessful new farce, by Mr, E. Stirling, entitled A PAIR 
OF PIGEONS. Stage-Manager, Mr. E. Stirling; Assistant Acting-Manager, 
Mr. William Brough. Doors open at seven o’clovk. Commence at half-past. 
The box-office is open daily, from eleven till five, under the direction of Mr, 
Chatterton, jun. 


HEATRE ROYAL, HAYMARKET.—Under 


the management of Mr. Buckstone, Monday, Dec. 7, and during the week, to 
commence at 7, with the greatly successful, new, and original comedy in three acts, 
entitled AN UNEQUAL MATCH;; written by Tom Taylor, Esq., and in which Miss 
Amy Sedgwick, Mrs. Buckingham White, Miss Lavine, Mrs. E. Fitzwilliam, Mr. 
Buckstone, Mr. Ciiippendale, Mr. W. Farren, Mr. Rogers, Mr. Braid, Mr. Clark and 
Mr. Compton willappear. After which, every evening, the new farce of TAKE 
CARE OF DOWB, in which Mr. Buckstone will appear. Concluding on 
Monday, Tuesday, and Wednesday with FISH OUT OF WATER: Sam Savoury, 
Mr. Compton. And on Thursday, Friday, and Saturday with the revived Spanish 
oo of THE STAR OF ANDALUSIA, by Fanny Wright and the Corps de 
e 
New ARRANGEMENT OF Prices.—Orchestra Stalls (which may be retained 
the whole of the evening, and for which there will be no charge for booking), 6s. 
each. First Price —Dress Boxes, 5s.; Upper Boxes, 3s.; Pit, 2s.; Lower 
Gallery, 1s, ; Up: er Gallery, 6d. Seconp Price.—Dress Boxes, 3s.; U; per Boxes, 
2s,; Pit, 1s.; Lower Gallery, 6d. No second price to Upper Gallery. Stage- 


Manager, Mr. Chippendale. 
(j BEAT NATIONAL STANDARD THEATRE, 
d SHOREDITCH.—Proprietor, Mr. Jonn Douctass. 

Production of the Grand Spectacle of AZAEL THE PRODIGAL, with new 
scenery, dresses, and appointments, and in which the celebrated Mr. JAMES 
ANDERSON and Miss ELS .ORTHY, aud upwards of 100 artistes will appear. 
The entertainments to conclude with a favorite Drama. 














OYAL OLYMPIC THEATRE.—This evening, the 
fear ewe commence —_ tonnes pean SAY AT BROMP- 

? er which the new comedy, NGS, T st 
MASANIELLO. Commence at half-past ae pee on ere 








ROYAL PRINCESS'S THEATRE. 
UNDER THE MANAGEMENT OF MR. CHARLES KEAN. 


MON DAY, and during the Week, will be presented 
Shakspere’s tragedy of KING RICHARD THE SECOND, King Richard 
the Second by Mr. C. Kean; Queen by Mrs. C. Kean, Preceded by A CASE OF 


CONSCIENCE. 


[TREA TRE ROYAL, ADELPHI. —This evening: 

MIDDY ASHORE; after which THE LEGEND OF THE HEADLESS MAN 

to couclude with THE DRAPERY QUESTION; OR, WHO'S FOR INDIAt 
ormmence at /. 





TO CORRESPONDENTS. 

Fanatico.—Doniziti’s Lucia di Lammermoor was first given in 
London in 1838, with Persiani, Rubini, and Tamburini in the 
cast, It had been brought out previously, during the same year, 
in Paris, with the same performers. It was, however, originally 
produced, four or five years before, at Parma, with Duprez, the 
french tenor, for whom Donizetti expressly composed the music 
of Edgardo, as the hero. 

Puito-Bacu.—The “ Kunst der Fuge” of John Sebastian Bach 
was left je (stops Lhe fifteenth number, a four-part fugue 
on three subjects, breaks off on the chord of the 6—4—3. 

Asertus Maximus asks—“ Can a Jew have a Christian name.” 
Yes—if his name be Christian. 
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THE approaching “grand festival,” under the direction of 
M. Pasdeloup, which is to introduce the Parisians to Men- 
delssohn’s Zlijah, has for a long time been a theme of 
discussion among earnest musicians. There are earnest 
musicians even in Paris, although their number is few and 
their influence small. These naturally watch with eagerness 
every incident that may betoken an increasing desire on the 
part of their fellow-townsmen to become acquainted with what- 
ever is lofty and poetical in the art they cherish and revere, 
Although it cannot be denied that Paris possesses, in many 
respects, greater means and appliances for the advancement 
of music than London; that France has what England 
lacks—a national opera; and that French professors of 
music enjoy a more enviable status in society, on the 
strength of their eminence as artists alone ; yet, on the 
other hand, it must be admitted by impartial judges that the 
real greatness of art is far more widely appreciated among 
ourselves. The simple fact that Mendelssohn composed 
Elijah for England, and never wrote anything for France, of 
itself speaks volumes about the comparative rank of the two 
nations as judges and appreciators of art from a serious 
point of view. Then the sequel, that ten years have elapsed, 
during which Elijah has become as familiar to the English 
as The Messiah (which was also composed for us, and of 
which our excellent neighbours are equally ignorant, although 
Handel has been dead a century), while in France it is as 
much unknown as though it had been the work of a 
Japanese, tells even more strongly in favour of the “lourd 
Saxon,” * and in disfavour of the ardent and self-satisfied 
inhabitant of Gaul. 

However, let us be consoled. Zlijah, it is bruited, will 
shortly brave the ordeal of Paris, without which no musical 
production and no musical producer can be said to hold 
a legitimate reputation. It has often been deplored that 
Handel should have missed that advantage, since it 


m An epithet frequently applied to ourselves by our light-headed 
8. 
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inevitably prevents him from being ranked among the 
“ sommités” of art. The oblivion in which the vocal 
triumphs of Jenny Lind are buried can be easily traced to the 
fact that the critical priesthood of Paris have never sprinkled 
her with holy water. Look, too, at Mendelssohn. ~He would 
have been celebrated long since, had he paid Paris instead of 
London the compliment of his frequent residence. Upon 
him, in polite forgetfulness of bad taste, the “capital of 
European civilisation” is, nevertheless, inclined to bestow the 
same charity as upon Beethoven—only Mendelssohn must 
cross the bridge, “aw pas,” that leads to artistic redemption. 
By slow degrees the French are beginning to own (or, perhaps, 
beginning to see what the blindness of conceit so long 
withheld from them), that Mendelssohn is one of the greatest 
masters and most gifted men who ever made music a profes- 
sion. Having failed to recognise this at the outset, they 
cannot, all in a breath, consistently with their dignity, and 
their self-esteem (which is tremendous), admit that they 
have committed an egregious oversight ; nor that future history 
(true history, not French history), must, in justice, say of 
them, that “among civilised nations they were the last to 
know Mendelssohn, just as they were the last to know 
Mozart, and the last to know Beethoven; and that this was 
not so much to be wondered at since they never knew Handel 
at all,” 

But better late than never. A festival, at which Men- 
delssohn’s Llijah is to be produced, has been for some time 
the theme of unanimous excitement in musical circles, The 
performance is to be under the direction of M. Pasdeloup. 
Who may be M. Pasdeloup, we cannot pretend to say; but we 
can pretend to say, and will say, that he has very small faith 
either in the musical appreciation of his countrymen, or in 
the genuine worth of the oratorio with which he is about to 
make them acquainted. That we are not adventuring an 
opinion “en Tair,” may be gathered from the following 
sentence, extracted from M. P. A. Fiorentino de Rovray’s last 
JSeuilleton in the Monitewr Universelle :— 


_ “Entre les deux parties du concert,* dont le programme est des plus 
attrayants, M. Daussoigne-Méhul se fera entendre sur le triple clavier 
d’Alexandre, un merveilleux instrument touché par an grand artiste, 
Je croirais faire injure 4 mes lecteurs, si j’ajoutais des mots superflus 
pour les engager 4 ne point manquer une occasion qui ne se présentera 
peut-étre pas de longtemps.” 


Now we have no disrespect for the inventions of M. Alex- 
andre ; on the contrary, as we have endeavoured to show on 
various occasions, we esteem them highly in their place. 
But we put it to M. Alexandre himself, whether his new 
“ Triple-Clavier” should be introduced between the parts 
of an oratorio !—of such an oratorio as Elijah, now for the 
first time to be presented to the French public, and which 
(with deference to the Parisian aristarchi), has for ten years 
enjoyed a classical reputation in every part of civilised 
Europe, France alone excepted? We are convinced that 
M. Alexandre—if he gives a moment’s thought to the 
subject—will answer, “ No.” 

The great difficulty is to reconcile the strong desire of 
M. Pasdeloup to make Hlijah known, with an evident mis- 
trust about the issue of his undertaking. If he believes at 
once in Hlijah and in his fellow-citizens, why not do credit 
to both? If he believes in one, no matter which, and not 
in the other, why attempt to bring things together that had 
best be kept apart ? 





* That is, we presume, between the two parts of Elijah / 





Since writing the above we have read the following in 
the Revue et Gazette Musicale :— 

“Dans la premiére partie, a seule que le festival organisé par M. 
Pasdeloup doit faire entendre, &c.”——* 

This makes the matter worse for every one concerned— 
except M. Alexandre, who has been unjustly taxed for occu- 
pying a position to which it appears, from the above, he is 
entitled without cavil. His new invention merely occupies 
a place in a miscellaneous programme similar to that allotted 
to the first part of Zlijah. The “Triple-Clavier” and the 
oratorio of Mendelssohn will, for the first time, and in 
conjunction, appeal to the suffrages of a French tribunal ! 








A aoopty list of theatres!—An ample bill of dramatic 
fare! Something to please gentle and simple, in whatever 
seuse these two expressions may be taken. The lover of 
legitimacy whether gorgeously arrayed or modestly attired, 
the gaper at ghostly melodrama, the smiler at modern 
comedy, the roarer at broad farce, the amateur of horses and 
gunpowder, the susceptible of strong interest, the enjoyer of 
burlesque, are all handsomely provided for. At the 
Princess’s there is Richard IT., newly wakened up into his 
old magnificence, thanks to Mr, Charles Kean, the manager, 
and thrilling a whole audience with his woes, thanks to Mr. 
Charles Kean, the actor; at the Haymarket there is Mr. Tom 
Taylor's Unequal Match, sparkling with its own lustre, and 
borrowing more from the talent of Miss Amy Sedgwick, 
together with a new farce, which if its intrinsic worth is 
not enormous, allows Mr. Buckstone to shake at pleasure 
the sides of all who behold him ; at the Adelphi, the Head- 
less Man being no longer allowed to pop his head into 
pandemonium, goes on lengthening the period of his earthly 
existence, for which he ought to be exceedingly grateful to 
Mr. Webster and Mad. Celeste; at the Olympic the ad- 
mirable burlesque of Mr. Robson in Masaniello comes as a 
welcome relish after the dulness of Leading-strings; at 
Sadler’s Wells the Clandestine Marriage is presented in a 
manner that satisfies the daintiest epicure, so that eulogies 
of Mr. Phelps’s Lord Ogleby and Mr. Williams’s Canton are 
finding their way among West-end traffickers in theatrical 
gossip; at the Surrey Mr. Creswick, the “pluckiest” of 
actors, infuses life into the most lifeless of melodramas ; at 
Astley’s the tale of Delhi is told in an inconceivably short 
space of time, and with an inconceivably large quantity of 
gunpowder. ; 

We uttered the ejaculation at the commencement of this 
article, and we made out the very instructive catalogue 
raisonné that immediately follows it, while running our eye 
down the list of theatrical advertisements, placed under the 
clock in the Zimes of Thursday last. The lyrical theatres 
we passed over, as having nothing to do with the chain of 
reflection which we intended to pursue. . ; 

A goodly list of theatres !—but surely there is something 
wanting. Wedo not mean Drury Lane, for we know that 
that big establishment is being scrubbed and _beautified 
under the paternal care of Mr. E. T. Smith, and will manifest 
itself with a Christmas countenance when boxing-day arrives. 
We do not mean the National Standard, for we find that the 
gallant Douglass has a post of honor over the clock, and we 
learn by his announcement that Mr. James Anderson, in the 
dramatic version of L’Enfant Prodigue, is nightly warning 


* From a well-written analysis of Elijah, signed “J.” So that the 
« grand festival” is, after all, to be an ordinary concert of odds and 
ends, the whole to wind up with the first part of Elijah! 
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an oriental public against the perils of prodigality, thereby 
doubtless diminishing that yast consumption of whilks and 
pickled eels which is so terribly habitual among the spend- 
thrifts of Shoreditch. 

We do mean the little theatre in the Strand—not distant 
from Temple Bar, and still nearer to the shop of that vendor 
of pleasant drinks, who glories in the name of Sainsbury— 
the theatre that was once made tolerably famous by the late 
Mr. Hammond, and afterwards rendered really important 
by Mr. Farren. Why has the Strand Theatre vanished, as 
it were, from the knowledge of the public? We do not find 
it named in the ordinary theatrical lists ; we do not meet any- 
body who talks about it ; the bills of the house convey no in- 
formation that allows us to judge of its present artistical status. 
Surely it is strange, that a theatre placed in one of the 
grand trunk-thoroughfares of London, and at a point that 
seems to combine the East with the West End, should 
remain in full activity, without a single tradition as to its 
operations oozing into the midst of the regular dramatic 
circles. Doubtless it has a public of its own, and doubtless 
that public is well amused, for, whenever we walk through 
the Strand, we find the doors of the theatre open, and pla- 
cards announcing an evening’s performance. But why this 
isolation in the very heart of the metropolis? Something 
more than a provincial sort of fame ought to be gained in 
the vicinity of Temple Bar. 

It seems to us that the Strand Theatre is a property yet 
to be, what the French would call, “exploité.” Its advan- 
tages, which are great, have never been turned to account; 
its disadvantages, which are likewise great, have been left 
without counterbalance. Its advantages’ consist in a situa- 
tion equally convenient to City clerks and the loungers of 
the club-houses, and in the capability of its salle to assume 
a character of drawing-room elegance. Its chief disadvan- 
tage consists in its diminutive size, and the effect of this 
drawback has been increased by the mistaken policy of 
making it a cheap house, 

Opening the Strand at low prices is as absurd a pro- 
ceeding as purchasing a tiny porte-monnaie to hold one’s 
half-pence. The Strand should be an essentially dear house, 
with prices of admission sufficiently high to cover the disad- 

vantage arising from want of space. Its narrow dimensions 
forbid it to become a theatre for the masses (Mr. Spurgeon 
himself could not draw a crowd into a tea-caddy) ; it should 
therefore be made the theatre of an opulent and expensive 
clique. Gallery there should be none ;—the pit should be 
reduced into a mere fringe to the stalls, and these should be 
cushioned in the most luxurious manner. Indeed, in the 
arrangement of the entire salle, the most fastidious love of 
comfort should be consulted ;—the taste of the Princess who 
could not endure the irritation caused by a crumpled rose-leaf, 
might be aptly chosen as a guiding standard. In the 
management of the stage, on the other hand, regard should 
be had to the most fastidious appetite for amusement. 
The company should be small, but to the highest degree 
select, and, in the progress of its formation, female 
beauty of face and figure should not be disregarded; 
the mise-en-scéne should make every owner of a draw- 
ing-room shudder with envy or warm with emulation, 
according to the state of his finances. The pieces should be 
neither slow—nor vulgar—nor long—nor too moral—nor 
too lax. They should be such as would make the “ fastest” 
man laugh, without calling a blush into the cheek of the 
most bashful of young ladies. Mammas should like the house 
because it was so very proper ; daughters should speak of it 





with spasmodic affection; aud everybody, without distinc- 
tion of age and sex, should call it a byou. 

Having imagined the Strand Theatre raised to the summit 
of fashion, elegance, and luxury, let us imagine an arbiter 
alegantiarwm, under whose flowery sceptre the dream might 
be realized and rendered permanent. We have only to write 
under our description : “ Such would the Strand become under 
the management of Mr. Albert Smith.” 


—_ 


M. JULLIEN’S CONCERTS. 


Tae “Mendelssohn Night,” on Thursday, was an artistic 
triumph in every respect. No previous “classical” entertain- 
ment given by M. Jullien has obtained so genuine a “ succés 
d’estime.” After the very curious diatribe of Mr. Punch, the 
more M. Jullien does to prove that he is something superior to 
the estimate formed of him by our facetious contemporary— 
whose life is indefinitely prolonged by the hebdomadal appli- 
cation of a “ sanguistiga”—the better. 

The programme of the first part of the concert was entirely 
devoted to Mendelssohn, and comprised the following pieces :— 

Symphony in A major. Duet, “O would that my love.” Concerto, 
violin. Song, “The first violet.” Concerto (No. 2), pianoforte. Finale, 
“ Loreley.” 

Here was an intellectual feast for all who do not regard 
music from an Alberismith-ian or a Punch-tual point of view. 
And the execution was fully worthy of the compositions. The 
symphony was finely performed—so finely that we may pardon 
certain “rallentandi,” in the first and second movements, which, 
although the composer never authorised, the animated conductor 
thought proper to introduce. The andante con moto (for once 
not announced as “ Pilgrims’ March”), was loudly encored and 
repeated. The sublime and poetical finale to Loreley went with 
amazing spirit ; and Mad. Rudersdorff worked hard to give the 
utmost expression to the solos of Leonora. Madlle. Jetty Treffz 
sang “The first violet ” with exquisite feeling, and the lovely 
chamber-duet, in which she took the lower part, would have 
been equally acceptable had Mad. Rudersdorff not damaged its 
simplicity of expression by endeavouring to express too much. 

M. Remenyi’s reading of the one concerto—the worthy rival 
of that other one which Beethoven contributed to the instru- 
ment—was a mistake from first to last. The slow movement 
was turned into a prosaic psalm-tune, while the first allegro was, 
all “in tatters,” so fragmentary and disconnected was the 
execution. The last movement was better, though anything but 
what we have been accustomed to by Ernst and Sainton. 
M. Remenyi would do wisely to remain constant to the fantasia 
school ; he has neither tone nor style for the “ classical.” 

One word may fairly describe Miss Arabella Goddard’s per- 
formance of the enormously difficult and arduous concerto in D 
minor. It was magnificent from end to end, and reminded us 
more vividly of its lamented composer—the paragon of pianists 
—than anything we have heard for many a long day. The 
applause at the end was overwhelming. The strict attention 
with which the audience listened to the whole of the Men- . 
delssohn selection, was as remarkable as the discriminative 
will they evinced in applauding the best points of the execution. 

Last night the Mendelssohn selection was repeated, with the 
single difference that some of the Midsummer Night’s Dream 
music was substituted for the Loreley. To-night is devoted to 
Mozart. Among other things, Miss Goddard is to play her first 
concerto in C major. 








Batsa.—(From a Correspondent.)—Mr. and Mrs. Paget gave 
a concert at the Grand Pump Room, on Saturday, the 21st ult., 
when they were assisted by Signor Andreoli (pianist) and Mr. 
H. C. Cooper (violinist), The programme contained no novel 
feature, except Mr. Frank Mori’s song, “ Who shall be fairest,” 
sung by Mrs. Paget with great success. The beneficiaires dis- 
played their usual good qualities as vocalists, to the satisfaction 
of the audience. The performances of Sig. Andreoli were en- 
cored, and Mr. H. C. Cooper did not escape without his accus- 
tomed share of honours, 
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M. JULLIEN’S BAL MASQUE. 


Tis grand annual affair—‘ The Carnival of London,” as a 
morning contemporary calls it—came off on Monday night, and 
was in every respect one of the most successful balls ever given 
under the auspices of M. Jullien. The decorations were of the 
most novel and recherché kind, being furnished by MM. Chabot, 
of Stuttgardt, who were engaged expressly to embellish the 
theatre. They consisted of an overlaying, on the facades of the 
boxes and pillars, of white glazed calico ornamented with gold 
and silver tissue, with wreaths, garlands, and festoons of 
flowers disposed at intervals peso Se surmounting the whole. 
Extreme taste was exhibited everywhere, and the house, from 
the predominance of bright colours, looked gay and splendid 
beyond description. The raised platform in front of the 
orchestra was a manifest improvement, as it separated the 
mass of dancers, and divided the pressure consequent on so 
vast a crowd, Indeed the arrangements, both within and out- 
side the theatre, were admirable in every instance. The fourteen 
masters of the ceremony kept the strictest order in the body of 
the theatre, while the staff under the all-surveying eye of Mr. 
Nugent was, as usual, attentive, obliging, and courteous. 

he orchestra numbered one hundred and ten performers, 
and M. Jullien presided over them. In front was a grand array 
of emasety! nymnersy: whose penetrating tones seemed necessar 
to convey the music to the dancers congregated behind as well 
as in front of the band. 

The dances were selected from M. Jullien’s repertory, and 
comprised, among others, the new “ Indian Quadrille”— layed 
several times during the evening—*“Semiramide Quadrille,” 
“Trovatore Quadrille,” “Fra Diavolo Quadrille,” “Pietro il 
Grande Quadrille,” “Prima Donna Valse,” “Valses Senti- 
mentales—Nos. 1 and 2,” “ My Mary Anne Polka,” &., &., &c. 

Dancing commenced rather later than usual, and the attend- 
ance was somewhat scanty until towards eleven o’clock, when 
the visitors came hurrying in, and about midnight the crowd 
was immense. The spectators were not less numerous than the 
dancers, masked and unmasked. Every box was occupied; 
every seat in the balcony had its tenant; the amphitheatre and 
gallery were crammed. The costumes were hardly so striking 
and brilliant as we have seen on former occasions, and the 
supporters of “characters” were few and far between. Enough, 
however, was present to lend diversity to the scene, and, although 
rare evening dress was in the ascendant, the dancers were 

ecidedly better than we remember for many years. 

The greatest order prevailed up to the time we left, about 
three o’clock, until which time the detective force who attend 
on such occasions enjoyed a complete sinecure. 

A second Bal Masqué, announced for Monday, the 2ist 
instant, will wind up the season. 








Lirerary anp Scientiric Institution, St. Jony’s Woov.— 
A concert, on a scale of greater pretension that what usually 
takes place im the northern extremities of London, was given, 
on Tuesday evening, at the Assembly Rooms. Eyre Arms. The 
vocalists comprised Misses Louisa Vinning and Poole, Messrs. 
Fielding and Theodore Distin, and the Orpheus Glee Union. 
Miss Arabella Goddard was the instrumentalist, and Herr 
Ganz conductor. The room was crowded to suffocation. A 
more enthusiastic audience could hardly have been found, even 
in the districts adjoining the court of the fashionable squares. 
Encores were awarded to the Orpheus Glee Union in the 
serenade, “ Oft when night has rest bestowed ;” to Miss Louisa 
Vinning, in “Ah! fors ’é lui,” from the 7raviata, and “Home, 
sweet home ;” and to Miss Arabella Goddard, in her pianoforte 
solo—Fumagalli’s “ Clarisse ”»—which created the greatest sen- 
sation of the evening, and for which she substituted Thalberg’s 
“ Home, sweet home,” with equal success. Her performance of 
Mendelssohn’s Andante and Rondo Capriceiosa, however, was a 
still greater treat to the lovers of the arenes capable of 
appreciating a higher order of music. The same composer’s 
duets—“The Greeting,” and “May-bells”—sung by Misses 
Vinning and Poole, were among the most pleasing performances 
of the evening. The concert was brought to a termination with 





“God save the Queen.” 


SACRED HARMONIC SOCIETY. 


Tue regular season, as we have already stated, was inaugu- 
rated on Friday evening, the 27th ult., with a combined per- 
formance, comprising Haydn’s Third Mass, Mendelssohn’s Lauda 
Sion, and Spohr’s Last Judgment. A programme, which in- 


cluded more than one work, had been tried frequently, and inva- - 


riably proved attractive, as, for instance, when the Requiem was 
given with the ZLobgesang and Athalie with the Stabat Mater. 
The success of the performances was so decided as to encourage 
their continuation. The profoundest admirers of Handel and 
Mendelssohn would sometimes willingly change the Messiah or 
Elijah for something else, and the lovers of oratorio re- 
quire novelty as well as the lovers of opera. Inde- 
pendent, however, of all foreign considerations, the three works 
which opened the season are so interesting separately, and so 
well contrasted, that a more attractive pro me could not 
easily be imagined. Haydn’s Mass—the well-known “ Imperial” 
has some grand things in it, witness the “Gloria in Excelsis” 
aud the “ Kyrie ;” the “Lauda Sion” is a chef-d’euvre, and has 
only one fault, its brevity; and the Last Judgment is Spohr’s 
best oratorio, and the second part especially one of his most 
masterly compositions. 

Of the execution we have nothing to record bnt praise. The 
chorus was admirable throughout, and the soloists—Mesdames 
Rudersdorff and Lockey, Messrs. Lockey and Weiss—displayed 
their customary zeal and ability in all their music. The hail was 
crowded. Mr. Costa was received with great applause on his 
entrance, and was again loudly cheered on the termination of 
the concert. 








OPENING OF THE ORGAN IN THE PARISH 
CHURCH, STOCKTON-ON-TEES, 
(Abridged from the “ Stockton and Hartlepool Mercury, Nov. 14, 1857.) 

On Sunday last, the organ of Stockton Parish Church, now 
completed, was brought for the first time into requisition in aid 
of the choral services. The sermons were preached to crowded 
congregations, by the Rev. B. Addison, of Colleyhurst, near 
Manchester. The choir had the assistance of Mr. Barraclough, 
from Bradford ((tenor), and Mr. Brandon, from Lichfield Ca- 
thedral (bass). The following was the order of service :— 

Morning Prayer—“Te Deum” and “ Jubilate,” Dr. Clark Whitfield, 
in F; anthem, “Plead thou my cause ;” quartet, “Judge me, O 
Lord ;” chorus, “I will give thanks ;” “Sanctus,” Attwood, in G; 
150th Psalm, Creation, Haydn; 100th Psalm, old version. Evening 
Prayer—“Cantate Domino” and “Deus Misereatur,” Bayley, in F ; 
anthem, from the Messiah; recit., ‘“ Comfort ye ;” air, “ Every valley ;” 
chorus, “ And the glory of the Lord;” Handel; Hymn 233, “ See the 
leaves,” R. W. Dixon, Esq., of Seaton Carew; “Sound the loud tim- 
brel,” Avison; Dismission Hymn. 

The whole service was effectively rendered. The organ, how- 
ever, was the principal feature of attraction, and quite answered 
expectations. Mr. Jewson, whose skill as an organist has often 
been the subject of remark, presided, and displayed its powers 
to the best advantage. Collections in aid of the organ fund, 
taken at the two services, amounted to upwards of £40, This 
organ was built originally by Griffin, of London, in 1759, and 
thoroughly repaired, and a new bellows added to it in 1830 by 
Davis, of Sunderland. It is now rebuilt, in 1857, by Mr. James 
Nicholson, of Newcastle-upon-Tyne, and greatly enlarged and 
improved, with many important additions, under the superin- 
tendence of, and from a scheme by Mr. J. P. Jewson, the organist. 
The total cost of the re-building has been raised by voluntary 
subscription, mainly through the exertions of John Shelly, Esq., 
of Her Majesty’s Customs, and will amount to between £400 
and £500. The tremulants for the organ were invented and 
made by Mr. W. Taylerson, and by him presented to the 
managers of the organ fund. They are allowed to be most 
effective. . . 

The following is a detailed description of the instrument. 
Where a name is given, the stop was presented by the gentleman 
indicated :— 

Great Organ, 15 Stops, CC to A in Alt.—*1 and *2. Double diapason, 
metal, with Bourdan bass, wood, 58 pipes, 16 feet ; *8. Open diapason, 
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Mr. Nicholson, “Major,” metal, 46 pipes, 8 feet ; 4. Open diapason, | 


‘* Minor,” metal, 58 pipes, 8 feet ; 5. Stopped diapason, wood, 58 pipes, 
8 feet; 6. Principal, metal, 58 pipes, 4 feet; *7. Flute, Mr. Craggs, 
wood, 58 pipes, 4 feet; 8. ‘Twelfth, metal, 58 pipes, 23 feet; 
9. Fifteenth, metal, 58 pipes, 2 feet; 10 and 11. Sesquialtera and 
cornet, metal, 208 pipes, 3 and 4 ranks; *12. Mixture, metal, 
116 pipes, 2 ranks; 13, Trumpet, metal, 58 pipes, 8 feet ; *14, Corno- 
pean, Mr. Close, metal, 46 pipes, 8 feet; *15. Clarion, metal, 
58 pipes, 4 feet.—Total, 938 pipes. 

Swell Organ, 14 Stops, CC to A in Alt. —*1 and *2, Tenoroon, metal, 
with Bourdon Bass, wood," 58 pipes, 16 feet; 3. Open diapason, 
metal, 58 pipes, 8 feet ; 4. Stopped diapason, wood, 58 pipes, 8 feet ; 
5. Principal, metal, 58 pipes, 4 feet ; 6. Flute, metal, 58 pipes, 4 feet ; 
7. Cornet, metal, 174 pipes, 3 ranks ; *8, Contra fagotto, metal, 46 pipes, 
16 feet; *9. Horn, metal, 58 pipes, 8 feet; *10. Fifteenth, metal, 
58 pipes, 2 feet; *11, Hautboy, Mr, R. Pick, metal, 46 pipes, 8 feet ; 
12. Trumpet, metal, 46 pipes, 8 feet; *13, Clarion, metal, 58 pipes, 
4 feet; *14. Vox humana, Mr. R. T. Hall, metal, 46 pipes, 8 feet.— 
Total 822 pipes. 

Choir Organ, 10 Stops, CC to A in Alt.—*1 and *2. Stopped 
diapason, with clarabella, treble, wood, 58 pipes, 8 feet ; *3. Dulceana, 
W. C. Newby, Esq., metal, 46 pipes, 8 feet ; *4. Keraulophon, Rev. F. 
J. James, metal, 46 pipes, 8 feet; *5. Flute harmonique, Rev. Mr. 
Pindar, metal, 46 pipes, 8 feet ; *6. Clarionet, John Shelly, Esq., metal, 
46 pipes, 8 feet; *7. Euphone, Mr. J, P. Jewson, metal, 46 pipes, 8 
feet ; *8. Voix Celeste, metal, 92 pipes, 8 feet; *9. Clarabella flute, 
wood, 39 pipes, 4 feet; *10. Bored for a gamba, or any 8 feet stop, 
metal, 58 pipes, 3 feet.—Total, 477 pipes. 

Pedal, 5 Stops, CCC to Tenor F.—*1. Open diapason, wood, 30 pipes, 
16 feet ; *1. Bourdon, wood, 30 pipes, 16 feet; *8. Principal, metal, 
30 pipes, 8 feet ; *4, Fifteenth, metal, 30 pipes, 4 feet; *5. Trombone, 
wood and metal, 30 pipes, 16 feet.—Total, 150 pipes. 

Accessory Stops, Movements, &c., &c.—1. Coupler, swell to great; 
2. Coupler, swell to choir in octave above; 3. Coupler, choir to great ; 
4, Coupler, swell to pedal; 5. Coupler, great to pedal; 6. Coupler, 
choir to pedal; 7. Coupler, swell octave; 8. Coupler, swell sub- 
octave; 9. Coupler, pedal octave ; 10. Stopping valve to pedal organ ; 
~ Sporzando pedal; 12. Tremulant to swell; 13. Tremulant to 
choir, 

Six Composition Pedals, viz.:—Three to great organ; three to swell 
organ. 

Summary.—Grand Organ, 15 draw stops, 938 pipes ; Swell Organ, 
14 draw stops, 822 pipes; Choir Organ, 10 draw stops, 477 pipes ; 
Pedal Organ, 5 draw stops, 150 pipes; Copulas, etc., 13 draw stops ; 
Composition Pedals, 6.—Total, 57 draw stops, 2,387 pipes. 

Those stops marked (*) are all new, and the whole of the old stops 
in the swell have been carried down two octaves lower, in addition to 
the extra notes at the top from D to A in alt. 





CuatHam.—(From a correspondent.)—The most successful en- 
tertainment ever given in thistown was Herr Kappey’s concert, 
on Friday evening, the 27th ult. The lecture hall was crowded 
to the doors, some two or three hundred persons being refused 
admittance to the body of the hall. Herr Kappey engaged for 
the occasion the following popular artists: Miss Louisa Vinning, 
Miss Lascelles, Mr. Frank Bodda, Miss Arabella Goddard, and 
Mr. George Case. In addition to these attractive names there 
was the band of the Royal Marines, which performed a long 
selection of Irish airs (thirty-two in fifteen minutes) and a con- 
cert orchestra, which undertook the overtures to Jtaliana and 
Prometheus. Miss Louisa Vinning’s most successful displays 
were “Tacea la notte” and “The rustic gate,” in both of which 
she was warmly encored. Miss Lascelles met with similar suc- 
cess in a new ballad by Langton Williams (the title of which is 
too long for publication); and in Meyerbeer’s aria, “Nobil donna,” 
she was applauded with enthusiasm. Much favour was also 
bestowed upon some semi-comic songs by Mr. Frank Bodda, 
who also successfully assisted Miss Vinning in a duet from J/ 
Trovatore. Miss Arabella Goddard, having never before ap- 
peared at Chatham, was an object of general interest. She was 
rapturously encored in Liszt’s illustrations of Le Prophéte, in 
place of which she favoured the company with Thalberg’s new 
and graceful treatment of the popular melody “ Home, sweet 
home.” Miss Goddard’s second appearance on the platform was 
no less successful. She played a transcription of the quintet in 
I Puritani, by Fumagalli (published under the title of “Clarisse”), 
and was again encored, This time she declined the compliment, 





Considerable enthusiasm was still reserved for Mr. George Case, 
whose concertina solos were heartily applauded and peremp- 
torily encored. Herr Kappey also fully shared the favour of his 
patrons in his very clever performances on the clarionet, of 
which he is a perfect master. The concert terminated with 
“ God save the Gneen.” 

PersHore.—A concert in aid of funds for liquidating the 
debt due for the new organ in the parish church, Flyford, was 
recently given at the Temperance Hall, and was fully attended. 
The principal artists accorded their services gratuitously. 
Among them were Miss Gilbert, the Masters Caldicott, Messrs. 
Berkeley, Topham, Langdon, and Brookes, with Mr. Jabez Jones 
as conductor. 


Bromserove.—Mr. Nicholson, of Worcester, is building a new 
organ, intended to be erected in the parish church, ready for the 
opening after the restoration, which, according to the contract, 
will be in June next, The plan of the new instrument (the 
arrangement of which has been left to the builder and the 
organist, Mr, J. B. Tirbutt) is as follows:—Three rows of keys, 
all from C C to G, fifty-six notes, and separate pedal organ. The 
great organ will have—l1l, open diapason (metal) large scale ; 
2, small open diapason ; 3, stop diapason, bass ; 4, clarabella 
treble ; 5, wald flute; 6, principal; 7, twelfth; 8, fifteenth ; 
9, mixture; three ranks, and preparation for trumpet. The 
choir organ: 1, open diapason ; 2, dulciana; 3, viol di Gamba ; 
4, stop diapason, bass; 5, stop diapason, treble(metal) ; 6, dulcet ; 
7, harmonic flute; 8 cremona, Swell organ: 1, bourdon bass, 
16 feet ; 2, double dulciana ; 3, open diapason; 4, stop diapason; 
5, principal; 6, flute; 7, piccolo; 8, doublette ; 9, cornopean ; 
10, oboe. Pedal organ, C C C to. F, thirty pedals: 1, double 
open diapason, 16 feet ; 2, bourdon, 16 feet ; 3, principal, 8 feet, 
and preparation for a 16-feet reed. Total number of stops, thirty. 
Six couplers for the’ connecting of the manuals with each other 
and with the pedals ; three composition pedals to great organ ; 
two ditto to swell, and three concussion valves, For the metal 
pipes the best spotted metal is to be used throughout. 


PortsEA.—A concert for the benefit of the “Wives and 
Children of the Soldiers resident in this borough, whose husbands 
have gone to India”—we quote verbatim from the bills—took 
place at St. George’s Hall, on Tuesday, the 24th ult., under the 
patronage of Major-General the Honourable Sir J. Yorke Scarlett, 
Admiral Sir George Seymour, Sir J. D. H. Elphinstone, M.P., 
the Right Hon. Sir F. Baring, M.P., and the Mayor, 
C. Smithers, Esq. The vocalists were Mr. and Mrs, Paget and 
Mr. Pillow, the solo instrumental performances being restricted to 
Mr. T. E. Bell, a local amateur. An orchestra, composed of pro- 
fessionals and non-professionals, lent their aid. The attendance 
was more brilliant and fashionable than numerous, a circum- 
stance to be lamented considering the object for which the concert 
was got up. The performances which elicited the greatest 
applause were Mendelssohn’s song, “I am a roamer,” and 
Mozart’s “ Non pid andrai,” both sung by Mr. Paget, Hation’s 
ballad, “Our loved, our brave,” given with great expression and 
feeling by Mrs, Paget, and the war-song, “Havelock to his 
Warrior Band,” most vigorously declaimed by Mr, Paget. Nor 
should the solo on the concertina of Staff-Sergeant Major O'Neill 
be forgotten, which, considering he is an amateur merely, was 
highly creditable to his taste and industry. Sergeant O’Neill, by 
the way, was the originator of the concert. 


Botroy.—Mr. Staton gave an evening concert at the Tem- 
perance Hall, on the 19th of November, which was attended by 
a fashionable and crowded audience. The artistes engaged 
were the Misses McAlpine, Mr. Suchet Champion, and Mr, 
Delavante, with Mr. T. C. Taylor (cornet), and a full band and 
chorus. The concert opened with the overture to Sargino. 
Miss McAlpine sang Weber's scena, “Softly sighs;” Mr. S. 
Champion was encored in “ My pretty Jane ;” Miss Margaret 
McAlpine sang a new Scotch song, “The standard on the braes 
0’ Mar,’ which was loudly encored, when she gave “ Bonnie 
Dundee.” Mr. Delavante sang a MS. song, called “ Old England 
for ever;” he sang, likewise, “Katty Machree,” which was 
re-demanded. The concert terminated with Bishop’s overture 
to Montrose. 
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MancnEster.—At the Gentiemen’s Concerts on Thursday, 
the 26th ult., the following was the programme :— 


Part Frrst.—Overture, in D (first time), Goltermann ; aria, “ Ah 
fors’ é lui,” Miss Louisa Vinning, Verdi ; choral quartets, Mendelssohn ; 
concerto in E flat (piano), Mr. Charles Hallé, Mozart ; romanza, “ Una 
Vergine” (La Favorita), Signor Allessandro di Sainti-Gibeau, Doni- 
zetti; chorus glees, Bishop. 


Parr Sxconp.— ey in A major, Mendelssohn ; cantata “ May 
Day,” Macfarren ; solos (pianoforte), Mr. Charles Hallé; recit. ed aria, 
* Dove sono,” Miss Vinning, Mozart; glee, “Vengeance we swear,” 
Bishop. 


Mozart’s pianoforte concerto in E flat was heard for the first 
time in Manchester. It was admirably played by Mr. Hallé, 
who, at the close of his performance, was greeted with prolonged 
applause. The symphony in A major of Mendelssohn is familiar 
to all amateurs. The band performed it with great spirit. Miss 
Louisa Vinning was the prima donna. The triumph of the 
young and charming English vocalist was the song “ Beautiful 

ay,” in Macfarren’s cantata, “May Day.’ Nothing could be 
more genial and spontaneous than her execution of this beauti- 
ful song, which made an unmistakable sensation. Mendelssohn’s 
“Tt is decreed,” and “Oh hills, oh vales of pleasure,” we have 
heard better executed; nor were Bishop’s dramatic chorus glees, 
“Now by day’s retiring lamp” and “ Vengeance we swear” so 
telling as could have been wished. The romanza from La 
‘Favorita, sung by Signor Alessandro di Sainti-Gibeau, was the 
least effective performance of the evening; neither the quality of 
boy nor the style impressed us favourably. The room was well 

ed. 


BaRNaRD Castix.—The Rev. Canon Dugard, M.A,, lately delivered 
s Lecture on Handel’s Messiah,{in the National School-room, Barnard 
Castle. The rey. lecturer commenced with a biographical sketch of the 
great composer, describing Handel’s early difficulties in the pursuit of 
is art, his settlement in England, his ultimate triumph over oppo- 
sition in this country, and the popularity which has ever since attended 
his works, He then dwelt on the many beautiful passages the oratorio 
contained, and said he believed that musical compositions of this sort 
were adapted to serve a high moral purpose. The lecture was illus- 
trated by choruses, &c., by the members of our Sacred Harmonic 
Society. The spacious apartment was crowded, and the audience com- 
prised many of the principal families of the town and neighbourhood. 
At the conclusion, a vote of thanks to the rev. lecturer was unanimously 
carried, 


TopMoRDEN.—The members of the Musical Union gave a concert on 
Monday, the 28rd ult., in the Odd Fellow’s Hall. The vocalists were 
Miss Law, Miss H. Walker, Messrs. J. and R. Lord, Crossley, Sutcliffe, 
and Chadwick. Solos, glees, and choruses were sung, and the band 
played Boieldieu’s overture to the Dameblanche. Mr, A. Barron was 
the leader, and Mr, T. Law conductor. 


Matrimony anpd Mvstc.—In one of our western villages are two 
rival bands of musicians, which, for a length of time, have “ kicked up 
no small din” by what is called “practising”’ Lately one of the 
players belonging to the older of the two bands, it would appear, got 
married, and thus for several weeks deserted his musical companions 
to spend the honeymoon, when he again resumed his ophicleide, and by 
way of making up for lost time, stayed at home two days to practice. 
His wife, who was almost distracted by the horrid noise, and thinking 
it would be more to his credit to be at work, remonstrated with him, 
but to no use. He told her to mind her own business, for he loved his 
ophicleide as well, if not better, than he loved her. This provoked the 
young wife so much that she was determined to be revenged; and, on 
Saturday night, on our would-be musician getting into his four-poster, 
he found a very cold bed-fellow in the shape of the ophicleide, which his 
wife had managed to put there to test his love, and to see if he really 
did like the ophicleids better than her. It, however, turned out that 
the wife gained the day, as the ophicleide was disposed of by private 
contract on the following morning.—Leeds Intelligencer. 


Srranp TuHEeatrE.—A smart little farce was played at this 
theatre during the past week, the subject being the recently 
debated, and now settled question, which certain savans have 
raised regarding the words “telegram” and “ telegrapheme.” 
an iece is written by Mr. John V. Bridgeman, and is called 
A ram, 











ADVERTISEMENTS. 


OARSENESS, SORE THROAT, LOSS OF VOICE, 
TRRITATION of the BRONCHIAL TUBES, cured, and a perfectly Clear 
Voice pegduces, by the use of Wilkinson, Bridge snd Co.’s BRONCHIO-THORACIC 
ey GES, prepared from a receipt of one of the most eminent Physicians of 
e day. 
They are especially useful to Vocalists, Members of Parliament, Cle: 
Barristers, Public Speakers, &c., and, as a general Cough unequalled. 
Prepared only and sold in boxes at 1s. and 2s. 6d.; also in tins, at 4s. 6d., 10s. 6d., 
and 20s, each, by Wilkinson, Bridge, and Co., Chemists, at Bridge’s celebrated 
Sarsaparilla, and Ginger and Camomile Depdt, 270, Regent-street, London, W. 


ME: HOWARD, Surgeon-Dentist, 52, Fleet-street, has 

introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural 
teeth as not to be distinguished from the a by the closest observer. They will 
never change colour or decay, and will be d superior to any teeth ever before 
used. This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve tecth that are loose, and is guaranteed to restore 
articulation and tication. Decayed teeth boy a and rendered sound and 
useful in mastication. 52, Fleet-street. At home from 10 till 5. 


LADIES AVOID TIGHT LACING, AND TRY WILLIAM Centers 
s. d. s. d. 














Elastic Coutil Winter Bodices (fastening in front) ........ 811 to 10 6 
Self-lacing patent front-fastening Corsets .....-..--008 . 6 tol4 6 
Family and Nursing Stays (self-adjusting) ............-- 9 6 to2l 0 
Paris Wove Stays (all sizes) ........0. sesceevceee 5s. 6d. 9 Gandl2 6 


Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 


WILLIAM CARTER INFORMS THE PUBLIC 
His Stock of Aberdeen and Perth co A a Winter Petticoats are now 





complete. i 2 

> » & 
Aberdeen and Perth Linsey-Woolsey Petticoats .......... ll 6to21 0 
Quilted Santilla Australian Wool Petticoats.......... ooee 12 GHOlT 6 
Ladies Quilted Saltaire Lustre Petticoats ..........+...+ - 15 6to 25 0 
Ladies Kiderdown Satin Quilted Petticoats .............. 35 0 to 66 0 


0 
Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 
N.B.—Engravings of the above, or Wholesale Lists, free. 


MPERIAL LIFE INSURANCE COMPANY.— 

1. OLD BROAD STREET, LONDON. Instituted 1820. T. GEORGE 

BARCLAY, Esq., Chairman. MARTIN T. SMITH, Esq., M.P., Deputy- 
Chairman. 

One-third of the premium on insurances of £500 and upwards, for the whole 
term of life, may remain as a debt upon the policy, to be paid off at convenience : 
or the directors will lend sums of £50 and upwards on the security of policies 
effected with this Company for the whole term of life, when they have acquired 
an adequate value. 

Four-fifths, or 80 per cent., of the profits are assigned to policies every fifth 
year, and may be applied to increase the sum insured, to an immediate payment 
in cash, or to the reduction and ultimate extinction of future premiums. 

At the fifth appropriation of profits for the five years terminating January 31, 
1856, a reversionary bonus was declared of £1 10s. per cent. on the sums insured, 
and subsisting additions for every premium paid during the five years. This 
bonus, on policies of the longest duration, exceeds #2 5s. per cent. per annum 
on the original sums insured, and increases a policy of £1,000 to £1,638. 

Pro oa for insurances may be made at the Chief Office, as above; at the 
Office, 16, Pall-mall, London; or to any of the agents throughout the 





Branc 











kingdom. 
BONUS TABLE, 

SHOWING THE ADDITIONS MADE TO POLICIES OF £1,000 EACH. 
Amount of Addition made 

rDateot | diitonnto |“\avon | Sum Borate 
. Feb. 1, 1851. Feb. 1, 1856. 

és a. 2s. 4. £ d. 

523 16 0 145 0 16388 1 0 

382 14 0 1038 14 0 1486 8 0 

241 12 0 93 20 13384 14 0 

185 3 0 88 17 0 1274 0 0 

12815 0 $413 0 1213 8 0 

6515 0 7918 0 1145 13 90 

10 0 0 7515 0 1085 15 0 

—= 15 0 0 1015 0 0 




















And for intermediate years in proportion. 


The next appropriation will be made in 1861. 
s ithout participation in profits, may be effected at reduced rates. 
FORORTY SENOS Peto ” SAMUEL INGALL, Actuary. 





HE MUTUAL LIFE ASSURANCE SOCIETY, 

39, King Street, Ch ide, London. Established 1834. CHARLES 
INGALL, Actuary. This is a purely Mutual Life Assurance Society, with a 
capital of more than £300,000, invested in Government and Real Securities, created 
entirely by the steady accumulation of the Premiums, and all belonging to the 
members. The assurances in force are #1,300,000, and the income 60,000 
per annum. The last report, detailed prospectuses, and forms of proposal, 
together with the list of bonuses paid on the claims of the past year, and 
the general cash account and balance sheet of the Society to the 3lst mber 
last, will be given on a written or personal application. The friends of the 
Society, and the general public, are respectfully advised that any assurances 
effected within the present year will have the advantage of one year in every 
annual bonus. 
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MESSRS. DUNCAN DAVISON anv CO,’S 


LIST OF 


COMPOSITIONS FOR THE FLUTE 


BY 


TULOU. 


(WITH PIANOFORTE ACCOMPANIMENTS.) 


Op. 45, Fantaisie and Polonoise on Rossini’s ‘‘Siege of Corinth” 

Op, 54. Fantaisie on Auber’s ‘‘ Muette di Portici” om - i 

Op. 65. Recréations Musicales, in Four Books, each. oe ‘o F 
BOOK I. CONTAINS BOOK II. CONTAINS 
Air Allemand Varié. Air Irlandais Varié. 
Romance de Joconde. ‘La Rive Etrangere.” 
Air Populaire Russe. Le Regret. 
Le Réveil d’un Beau Jour. Cavatine de Carafa. 
Air Anglais. Chansonnette Sicilienne. 
Cheeur de la Muette. Don Juan, ‘‘ Andiamo,” 
BOOK III, CONTAINS BOOK IV. CONTAINS 


Chanson Venetienne. Théme Original, 

Air Favori de Beethoven. Cheeur d’Armide, de Rossini. 
Air Espagnol. Cavatine de la Straniera. 

Air Suisse. Air Napolitain National. 


“ Jadis,” Plaisanterie Musicale 

Op. 69. First Grand Solo, in G 

Op. 70. Second Grand Solo,inG@  .. 

Op. 71. Variations on Auber’s ‘‘ Actéon” 

Op. 73. Variations on Auber’s ‘‘Chaperons Blancs” 
Op. 74. Third Grand Solo, in D os ry oe 
Op. 75, Fantaisie on Auber’s ‘‘ Ambaasadrice” 

Op. 77. Fourth Grand Solo, in G 

Op. 78. Fantaisie on Auber’s ‘‘ Domino Noir” 

Op. 79. Fifth Grand Solo, in E 

Op. 80. Fantaisie on Auber's “‘ Lac des Fées” 

Op. 82, Sixth Grand Solo, in A as sie 

Op. 84, Variations on Bellini’s ‘‘ Beatrice di Tenda” 
Op. 86. Seventh Grand Solo, in E 5a 

Op. 87. Fantaisie on Auber’s “‘ Zanetta” ., 

Op. 88. Eighth Grand Solo, in B minor 

Op. 89. Théme Varié¢ (with second flute ad lib. “a 
Op. 90. Fantaisie on Auber’s “‘Diamans” .. 

Op. 91. Ninth Grand Solo, in E flat 

Op. 92. Tenth Grand Solo, in B 

Op. 93. Eleventh Grand Solo, in D 

Op. 94. Twelfth Grand Solo, in B minor 

Op. 95. Fantaisie on Rosgini’s ‘‘ Robert Bruce” 
Op. 96. Thirteenth Grand Solo, in A minor 

Op. 97. Fourteenth Grand Solo, in D 

Op. 98. Fantaisie on Halévy’s “ Fée aux Roses 

Op. 99, Air Varié, brillant, in D op 


varié, 


Op. 68, 


oe eo 8 8 
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TWO FLUTES. 
(WITHOUT PIANOFORTE ACCOMPANIMENT.) 
. Three Grand Duos, each 


No. 1, in D minor, 
No. 2 in C major. 
No. 3, in D major, 


TWO FLUTES AND PIANO. 


. Grand Concertant 





LONDON: 
DUNCAN DAVISON & CO. 
(DEéPéT GENERAL DE LA MAISON BRANDUS, DE PARIS), 
244, REGENT-STREET, CORNER OF LITTLE ARGYLL-STREET. 





MESSRS. DUNCAN DAVISON ann CO.’S 
LIST OF 


ITALIAN SONGS, &a, 
Now singing at the Theatre Royal St. James’s, by the Troupe of the 
OPERA BUFFA. 


COLUMELLA. 
RONDO, ‘‘Stoltoe ben” .. ry ee 
CAVATINA, “ Povero mio padrone” .. ee an 


SCARAMUCCIA. 
CAVATINA, ‘Son Tomaso” (Bass) 
s “Mi fa Lelio” - $e éa (Contralto) 
‘* Or son d’'Elena” ( ‘a: 

DUETTO, ‘Le pitt leggiadre” .. (C. and B.) 

‘Va, non ti 8 madre” (8. and B.) 
FINALE, “Di Sandrina” 
ARIA, “ Via di saccia” on 
DUETTO, ‘Quando misei” .. 
PEZZO CONCERT. “‘ Fauni, satiri” ° 
ARIA FINALE, ‘In questa carta” .. ve 


SCHUBERT'S SONGS. 
(Italian and French Words.) 
SERENATA, (La Serenade) ee pe we an 
ADDIO, (L’Adieu) . a ee 
LA RELIGIOSA, (La Jeune Religiouse) és 
LA PARTENZA, (Le Départ) .. 
L'ELOGIO DELLE LAGRIME, (Bloge des larmes) 


SONGS, WITH ENGLISH WORDS. 
BRUCE (Ernest), ‘“‘ When I was young” ° 20 
(Sung by Malle, Jetty Treftz at M. Jullien’s Concerts. wo 
“During the week she has introduced a new and very attractive little song, 
entitled ‘When I was young.’ The subject treats of woman’s love under three 
distinct phases. The music is remarkably pretty, and, sung with the archness of 
expression so peculiar to Jetty Treffz, roduces an unmis keable effect and a 
vociferous encore on every occasion. If ‘When I was young’ does not become 
popular we shall be surprised, since it has all the elements of attraction. Any 
body can sing it, and anybody having once sung it would like to sing it again,” 
Musical World. 
BRUCE (Ernest), ‘‘ When first you shone before me” rt ee ‘ 2 
(Sung by Madame Borchardt.) 
DAVISON (J, W.), ‘‘ The Coquette,” for Contralto ee ue 
GROSVENOR (S.), ‘‘At early day’s dawning” oe ee ee 
+6 “In te, Domini speravi” 
(Thanksgiving Anthem, for Voices and Orgaa. y 
MACFARREN (G. A.), ‘‘The two smiles” .. ‘ ee 
VIVIER, ‘‘ My love is dead,” (Le chanson du Pechear) oe 
‘The Goatherd,” (sung by Mario) . ar i ve 
“Why fly from me,” (L’Exilé) ve oe eo 
‘* When o'er the meadows green,” (Une plainte) | oe 
(With Horn accompaniment—sung by Madame Viardot. ) 
NEW PIANOFORTE MUSIC, 
FUMAGALLI, ‘‘ Clarice,” Morgeau de Concert 
(Played by Miss Arabella Goddard. y 
GOMION (E. A.), “Elise,” Romance ., , os ee oe 
MONTOT (Eugtne), ‘A Summer’s day,” Romance 
(One of the most popular drawing-room Laser of the day. 
MOSCHELES, ‘‘Triumphal March” ., es oe . oe ee 


(Soprano) 
(Bass) 


ro oo # 
oo 


(Contralto) 
(8. and T.) 


™ © c to SD m w bo bo 
oocsococsococasc 


( Soprano) 


eooocoso oa — 





The following interesting Work has just been published :— 


THE ANCIENT MELODIES 


THE LITURGY 
SPANISH AND PORTUGUESE JEWS, 


HARMONISED BY 
EMANUEL AGUILAR, 
Price 7s. 
PRECEDED BY AN HISTORICAL ESSAY, 
BY THE REV. D. A. DE SOLA. 


THE 





LONDON : 
DUNCAN DAVISON ayp CO., 
(Dérot GévnéraL DE tA MAISON BRANDUS, pe Papis), 


244, REGENT STREET, 
Corner of Little Argyll Street. 
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OPINIONS OF THE PRESS 


BOOSEY AND SONS’ COMPLETE 


. di 
1.SONNAMBULA .. 4. op oss y 
NORMA 


4 

4 7. FRA DIAVOLO.. 
3. PURITANI oe * oo * o- 6 

4 

5 


0 

0 

0] 8 DONJUAN  .. 
4. LUCREZIA BORG 0 | 9. LBS HUGUENOTS 


10. IL TROVATORE 


IA ., 
5. LUCIA DJ LAMMERMOOR. .. ,, 





6. FILLE DU REGIMENT 


In strong cloth covers, gilt letters, ete. 


OPERAS FOR THE PIANOFORTE. 


d. 


11, LA TRAVIATA... a Ay de 
12. LES VEPRES SICILIENNES ae 
13. RIGOLETTO .. ag ‘a < 
14, ERNANI (in the press), 

15. DON PASQUALE (ditto), 


oe on - 
o- on 


of. oe on a 


aoNnaop @ 
oaocooo 











MORNING POST. 


“Berrer things of their kind than these adaptations we have not met with; 
and when we have stated that to the intrinsic attractions of the music (placed 
thus ingeniously within the reach of all moderately-endowed pianists) are added 


those of tasteful ‘ getting up,’ clear and correct engraving, and extraordinary 


cheapness, Messrs. y's new edition of standard operas will probably need no 
further recommendation.” 


P NORTHAMPTON HERALD, 

Tae Messrs, Boosey merit all the success that may attend this effort to popu- 
larise good music.” 

.. EDDOWE'S SHREWSBURY JOURNAL. 

Ir is wonderful how so much is done for so littlemoney, and done so well.” 
Ma MORNING HERALD. 
“In this edition of the most eyes operas of the day, an attempt is made to 
enable the pianist to realize to the fullest extent, on the keyboard, the effects in- 
tended by the composer for vocal expression. The whole of the opera is tran- 
scribed for the pianoforte by Mr. Nordmann without omission of a scene or pas- 
sage, and the dramatic interest, which is seldom transferred to the pianoforte 
in arrangements of this kind, is preserved throughout the work. This is, 
indeed, a feature peculiar to the ‘Standard Operas.’ * * * The idea of trans- 
mitting the dramatic feeling of the work to the pianoforte is further enhanced by 
means of a clear and well-written analysis of the plot and music, which is pro- 
fixed to each volume, and which furnishes a description of the situation and 
character of every morceau, which, to persons unacquainted with the opera or 
stage, will be found invaluable in the appreciation of the music in the drawing 


room,’ 
ILLUSTRATED TIMES. 

* * “We will merely call attention to the admirable manner in which Rudolf 
Nordmann has arranged them for the pianoforte, and the cheap and convenient 
form in which they are issued. In proof of the good taste and skill with which 
M. Nordmann has performed his part as arranger, we will instance, in particular, 
his transcription of the celebrated quartet in ‘ Rigoletto” and of the Miserere 
scene in the ‘Trovatore.’ We must add that he always follows the intention of 
the — with praiseworthy exactness, therein setting an example to com- 
posers of fantasias, and other dis-arrangers of operatic music, which we are afraid 
they will be somewhat slow to imitate.” 


SHERBORNE, DORCHESTER, AND TAUNTON JOURNAL. 

“We highly commend the re of this work. The print is sufficiently large, 
the size very convenient, and the loose cloth binding offers many advantages 
which pianoforte players will at once appreciate,” 

THE CRITIC. 

“We cannot too highly commend the manner in which these have been adapted 
by the popular composer, Rudolf Nordmann. He has cleverly contrived to pre- 
serve the dramatic effects of the vocal score, and, at the same time, to avoid all 
difficult and awkward ges for the pianoforte. This feature in Messrs. Boosey’s 
edition is essential to its popularity, the pianoforte being the universal medium of 
enjoying an opera in private, owing to the exalted character of the vocal music, 
and the scarcity of voices — of executing it. In order to lend additional 
interest to the series, the publishers have inserted in each volume a preliminary 
article descriptive of the story and music. ‘Il Trovatore,’ for instance, is pre- 
ceded by an interesting sketch, explaining the plot and moral upon which the 


story is founded.” 
BRIGHTON G. ITE, 
“‘Ty Trovatore’ for the pianoforte, admirably adapted for the 
Nordmann, is now before us. 
five shillings.’’ 





ianoforte by 
It is published at the exceedingly cheap price of 


THE YORKSHIREMAN. . 
‘Tar price (5s.) renders this the best and most economical edition of such 
works for the general musical public.” 


READING MERCURY. - 
“A very nice and cheap edition of ‘Il Trovatore’ has just been issued by Messrs. 
Boosey, of Holles-street. The whole of the music is Lng in a portable form, and 
the score is given clear and easy to read at the desk of the piano,” 


MES, 

“Tax editor is most g t, and the tender impressive 
character of the airs render them peculiarly suitable for piano effects. The pub- 
lishers have accomplished their part well, and have given the score with care and 
precision ; and, moreover, have fixed on the work an exceedingly low price.” 

NG STAR. 

“THE works are conveniently bound for pianoforte use, the score is clear, and 
all the music in every opera capable of ue to the young lady’s instrument 
is given. Every opera of this series has a letter-press introduction which neatly 
states, and in a few words, the mony that the music illustrates, and then goes on 
to describe the music in detail ; and thus the first part of the learner’s duty will 
be, to read the narrative and explanation as a means of more properly rendering 


the score.” 
THE BRISTOL MERCURY. 
‘TE arrangement does Mr. Nordmann credit.” 
LLOYD’S Y NEWSPAP 
‘Ta various cheap editions which have appeared in France and America are 
quite surpassed by the handsome volumes now before us. Besides being cheaper 
and outwardly more attractive than any other, this edition has the FURTHER 
advantage of Yeing bi t and ive, yet easy and accessible TO ALL. 
In the Rigoletto, for iastance, not one panty my = is to be found, although 
all the vocal and instrumental effects are carefully ed on the piano. The 
‘Standard Operas’ are printed on excellent paper, and being bound in strong 
cloth covers are well adapted to endure the wear and tear which such favorite 








THE DAILY TELEGRAPH. : 
“As nearly as possible, every point in the original score has been transcribed 
for the pianoforte, and the result thus produced is such as wiil prove of no little 
value to tolerably proficient instrumentalists. It should be added that the price 
at which each opera is published, places it within the reach of the most econom- 


ical pianists,” 
THE GLASGOW HERALD. 

* * “Meantime, we would advise all amateur pianoforte performers, to procure 
this beautiful and exceedingly cheap edition, which contains all the airs, duets, 
and concerted pieces from the work, delightfully arranged for solo playing. There 
is no correct way of relishing an operatic performance, except by having its 
various movements firmly implanted in ,the memory : and this work will enable 
all amateurs to master its beauties, and by so much, enhance the pleasure of seeing 
it on thestage. . 

‘To give some idea of its extraordinary claims upon the attention of the music- 
loving public, we have to mention that the work is beautifully printed on good 








works will be sure to receive.” 


paper from plates. It contains no fewer than thirty-four airs, duets, trios, quar- 
tetts, and choruses, in a folio volume of eighty-cight pages, and can. be had, hand- 
somely bound, for five shillings,” 

ERS’ NEWS LETTER. 

‘Amon the recent novelties brought forward are the complete operas for the 
pianoforte, issued by the house of Boosey and Sons’, giving in a complete form 
the best specimens of eminent masters; and for five shillings we have, for ex- 
ample, the whole of Verdi’s opera of Rigoletto very cleverly arranged by Rudolf 
Nordmann, it is the last of a series ably edited, and deserving of the attention of 
all admirers of the lyric drama.” 


LINCOLN, RUTLAND, AND STAMFORD MERCURY. 
“Ir is beautifully lithographed, and being issued at a moderate ay will, as 
one of Verdi's favourite works, find access to the portfolio of those who delight in 
the performance of Italian music.” 


HAMPSHIRE TELEGRAPH. 

“In the drawing-room, Messrs. Boosey’s edition will become an adopted 
favourite, and the very moderate price at which it is published will, we think, 
ensure an extensive circulation.” 

SALISBURY AND WINCHESTER JOURNAL. : 

“THe work is well got up, and the entire series is well deserving of public 
patronage, especially of those who wish to obtain an acquaintance with the 
choicest compositions of modern operatic composers. We may only add that these 
works are presented in a very suitable form, and are neatly and clearly printed.” 


GLOUCESTER JOURNAL. . 

“Ir is astonishing how soon a demand is followed by a supply in this country; 
and such an edition of standard operas brought within the means of all classes of 
the musical public has long been desired, more particularly since the many and 
successful performances of Verdi’s late works has given the Italian ra such @ 
popularity. Great care has evidently been bestowed on the work in retaining 
many of the beauties of the score, and yet not rendering it difficult for any.” 


CAMBRIDGE INDEPENDENT PRESS. 

“‘Our musical readers will be delighted to hear of the opera ‘Ii Trovatore,’ 
complete in a very convenient form for the sum of five shillings. We hope the 
circulation of this edition of it will be such as to encourage the spirited pro- 
prietors in their laudable undertaking of supplying the lovers of operatic music 
with similar editions of various operas, at a price which places it within the reach 
not only of professionals but 3.” 


PLYMOUTH, DEVONPORT, AND STONEHOUSE HERALD. 
‘“THE opera, in the work we have announced above, is arranged for the piano 
by the able hands of Rudolf Nordmann ; the task we have every reason to believe 
is ably executed, and we have no doubt, as the volume is rendered at a com- 
paratively small cost—no little recommendation in these utilitarian days—it will 
obtain a favourable consideration in the musical world, and many ladies will be 
glad to avail themselves of the editor’s production.” 


THE WEEKLY TIMES. 

‘THE Messrs. Boosey have ang, bon known as one of the first and oldest firms 
in the metropolitan musictrade. They have, however, lately struck us as despising, 
so to speak, the ancient traditions of their craft, and as branching out into a new 
direction. Perhaps, like ourselves, Messrs. Boosey do not see why sensible and 
useful innovations must first be attempted only by men of no capital, or mere 
mercantile adventurers. They have, accordingly, issued a series of operas for the 
pianoforte, which for cheapness, exactness, and finish, exceed anything we ever 
saw attempted. They are beautifully engraved, admirably printed, and hand- 
somely bound in strong cloth. They are perfectly free from that general conse- 
quence of cheapness—a mean insignificant Conger No young lady need be 
ashamed of having them on her piano, and, but for the price marked upon the 
cover, might fancy she had paid a ariete of guineas instead of five or seven 
shilli as the case may be. This edition of standard o will be 
sppreaaed by all lovers of music, we feel certain. Not only is the original score 
most ably arranged for the piano by Mr. Nordmann, but the o are given 
entire, without omission or mutilation, so that one |p epee edition may 
become perfectly acquainted with the masterpieces of the modern lyric compose 
without moving off his or her own music-stool. Another great recommendation 
of this edition, too, is that it contains an elaborate and analytical outline of the 
story on which each opera is founded, and thus the performer is enabled to 
appreciate much more keenly the merits of the music, he knows exactly 
the dramatic situation it is re to a An on like a 

resent may be fairly placed upon a wi @ system insuran 
pene ea ae benefitted by it. The public are enabled to obtain these 
operas at a fabulously low price, while the sale must be so large that the publishers 
cannot fail to reap a rich harvest.” 








BOOSEY & SONS’, 24 & 28, 


HOLLES-STREET, LONDON. 
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BRINLEY RICHARDSS NEW VOCAL 
ALBUM FOR CHRISTMAS. 


Price 6s. 


CONTENTS: 
‘How beautiful is night” . 
‘* How gaily glides our bark” . 
“Sweet day, so cool” 
‘«There’s not a heath” 
‘The pilgrim’s path 


Used at the Royal Academy of Music, and by the first Professors 
in the Kingdom. 


THE CLASSICAL PIANIST, 
EDITED BY BRINLEY RICHARDS. 


In 24 Numbers, price 3s. upwards, or in 2 Volumes, bound, 24s. each. 
«*, LIST OF CONTENTS GRATIS AND POSTAGE FREE. 


REVIEW. 


“The books before us do not contain fragments, but entire works. We accept 
them further as an introduction to the elaborate compositions of the classical 
writers. The series here collected includes many of the highest and most diffi- 
cult masterpieces for the piano. The amount of variety is considerable, and the 
work contains some noticeable features. We cordially accept the reproduction 
entire of Clementi’s Op. 50, otherwise the three superb sonatas, the third of 
which, ‘‘ Didone abbandonata.” is one of the most impassioned things in music. 
* * * We dwell on the sonata by Chopin, because it is a novelty to us, and one 
which, though crude, is most interesting to examine—pregnant with real, 
definite, musical ideas, indicating the struggle of one who had a style of his own.” 
—Atheneum, Nov. 28, 1857. 








RINLEY RICHARDS’ LATEST PIANOFORTE 
PIECES.—Warblings at Eve, 2s, The Echo Nocturna, 2s, The Fairies’ 
Dance, 2s. The Farewell, 2s. Serenade (Op. 64), 2s. In Absence, 2s, Marie, 3s. 
oe 2s. The Angels’ Song, 2s. Recollections of Wales, 12 numbers, 
each 3s, 


" 


EWEST PIANOFORTE MUSIC, by W. VINCENT 
WALLACE: Kinloch‘of Kinloch, and I’m o’er young to marry yet, 3s. 
The gloomy night is gathering fast, and the Lass o’ Gowrie, Auld Robin Gray, and 
the Boatie rows, 3s. John Anderson my jo, and Thou hast left me ever, Jamie, 
8s, Charlie is my darling, and The Campbells are coming, 3s. Roslin Castle, and 
A Highland Lad my love was born, 3s. Home, sweet home, $s., and The banks 
of Allan Water, and John Anderson my jo, newly arranged for voice and piano, by 
W. Vincent Wallace, 2s. illustrated. N.B.—Lists of W. Vincent Wallace’s newest 
and most popular Pianoforte Works, gratis, and postage free. 











NOTICE. 


_ The undersigned have recently acquired by treaty the Copyright of the follow- 
ing admired works of W. KRUGER (their editions of which will be published in 
the course of the ensuing week). The Profession and Trade will please to take 
notice that the purchase or sale of foreign editions of these or subsequent works by the 
same composer is illegal :—La Harp Eolienne, Op. 25; Fantaisie on Abt’s Agathe, 
Op. 49, No. 1; Les Adieux des Montagnes, nocturne, Op. 39, No. 2; La Serenata, 
Op. 41; La Resignation, adagio de concert, Op. 26; Le Chant de l’Agonisant, 
_ —- Op. 35; Souvenir de Darmstadt, grand valse brillante, Op. 34, 
solo and duet, 





LONDON : 
ROBERT COCKS AND CO., NEW BURLINGTON STREET, 


Pianoforte Manufacturers and Music Publishers (by special appointment) 
to their Majesties Queen Victoria and the Emperor Napoleon III. 





. WwHo SHALL BE FAIREST.”—New Ballad, by 


Charles Mackay and Frank Mori. Sung with remarkable success by 
Price 2s. 6d. Boosey and Sons, 28, Holles-street, 


“THE MAUD VALSE,” by Laurent, performed before 


: the Queen, at the Ball given by the Prussian Ambassador ; also performed 
twice at Her Majesty’s last State Ball, and, at the request of her Majesty 
frequently repeated during the evening. ‘ 

“*If proof were wanting that even the sentimental songs of Balfe—owing to 
their peculiarly tuneful character—might successfully be turned into dance music, 
M. Laurent would have supplied it in this very pleasing waltz, which is founded 
— the universally popular (thanks to Mr. Sims Reeves) ‘Come into the garden, 

aud.’”—Musical World. : 


Price 4s., beautifully illustrated in colours. 


Sims Reeves, 








BOOSEY and SONS’ Musical Library, 28, Holles-street, London. 





FOR, THE VIOLIN, 
a ioe & 
"P. SAINTON. © . 


SOLOS 


, s # 

7 i yy e 

Premier Concerto, Op. 9, with accompaniment for Piano oo eo oe 
je By Orchestra .. <i ne 

Théme Italien varié, Op. 10, with accompaniment for Piano .. be be 

Orchestra 


” ” 2 ee ee 
Fantaisie sur la romance favorite, “* Die Fahnenwacht,” Op. 11, with accom- 
paniment for Piano.. ... od os o8 os ee ee ve 
Fantaisie sur la romance favorite, ‘Die Fabnenwacht,” Op. 11, with accom- 
paniment for Orchestra .. Ve ve ve ee Ae, be a | 
Fantaisie sur ‘‘ Lucrezia Borgia," Op. 12, with accompaniment for a =: 2 
’ ” ” ” rches 
Souvenirs de “La Fille du Régiment,” Op. 18, with accompaniment for 
Piano .. .e ee ee ve ee se ee ee oe ee 
Souvenirs de ‘La Fille du Régiment,” Op. 18, with accompaniment for 
Orchestra 4h 4g te “fs ‘a A os we ae 
Air Montagnard, fantaisie, Op. 14, with accompaniment for Piano .. 
» * ” 9 Orchestra 
Solo de Concert, Op. 16, with accompaniment for Piano.. od be 
ie nA fe. Orchestra .. ee 
Rondo—Mazurka, Op. 17, with accompaniment for Piano... os 
ne ce a Orchestra... oe 
Tarentelle, Op. 20, with accompaniment for Piano ee he ee 


SOLOS FOR VIOLONCELLO. 


ALFRED PiATTI. 
Introduction et variations sur un théme de ‘‘Lucia di Lammermoor,” 
Op. 2, with accompaniment for Piano 
Un Pritre, théme original varié Op. 3 
Passetemps Sentimental, chant réligieuse, y 
Schubert, ae “fs - p. 4, with accompaniment for Piano 
Souvenir de l’opéra “La Sonnambula” Op. 5 * 
Mazurka sentimentale .. ee Op. 6 an 
Les Fiancés,, petit caprice oe le ” 
Airs Baskyrs, scherzo. .. . 


~ 
ecaccacaS a coco a Soooo™ 





” ” »” 
romance et litanie de 


” ” 

a os A »» for Quatuors 

Souvenirs de l’opéra, ‘‘I Puritani” Op. 9 9 for Piano 

Amour et. caprice, fantaisie p. 10 Pr ae 

La Suédoise, caprice sur deux airs nationaux, Suédois, Op. 
paniment for Piano .. ne ae oe ad ark ote os e. 

Divertissement sur un air Napolitain, Op. 12, with accompaniment for Piano 

Souvenirs de ‘‘ Linda di Chamounix,” Op. 13 e ” 

Bergamasea, a a os Op. 14 .- ob 

Trois airs Russes variés, .. Op. 16 .. ey 


G@. PAQUE. 
Fantaisie élégante, sur ‘La Traviata,” Op. 10, with accompaniment for Piano 
Transcription de ‘‘Le Lac,” de Niedermeyer ¥ PA 8 


G. A. OSBORNE. 


L’Adieu, impromptu, with accompaniment for Piano .. om os + 8 


SCHOTT & CO, 159, REGENT STREET, W. 


li, with accom= 


CON BATA OoSAR aR 
Cacao aeccosoocoanr oa 











HARP AND PIANO. 
Just Published, 
SIX GEMS FROM VERDI'S 


FOR 


HARP AND PIANO, 


JOHN THOMAS. 


1.—The Miserere, and Tu vedrai che Amore (Trovatore) .. we 
2.—lI1 Balen de] suo sorriso, and Di tale Amor (Trovatore) oe 
8.—Si, la Stanchezza m’opprime bate sem oa A 3 bs 
4.—D’Amor sull’ ali Rosee, and Di quella Pira (Trovatore) a 
5.—Un di, se ben Rammentomi, Quartett (Rigoletto) .. - ee 
6.—La Sicilienne, Bolero (Les Vépres Siciliennes) .. $e oe 


London: Boosey and Sons, 28, Holles-street, Oxford-street. 


“lNHE DRIPPING WELL,” by Mr. Gollmick, performed 

recently by the author at the Réunion des Arts, and rapturously 
encored, ‘This is one of the most elegant and popular of Mr. Gollmick’s com- 
positions.” Price 8s. Boosey and Sons, 28, Holles-street. 
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